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Horses, Men and Women in William Faulkner

HIRANO, Harumi

Abstract

There are some noticeable horses in Faulkner’s fiction such as Jewel Bundren’s
horse, the thoroughbred in A Fable and the wild ponies in “Spotted Horses.” The ones that
appear in horse trading are also hard to forget. Horses are particularly significant when we
see them in terms of the sexual distinction of characters and the social and private lives of
male characters in particular, since only men are allowed access to the animals. Faulkner
seems to suggest that the strong desire for catching and controlling wild horses is a
kind of disease peculiar only to men. It is well known that Faulkner himself enjoyed
being with horses all through his life. He associates his first helping out in his father’s livery
stable as a young boy with the idea of escaping female influence in the household.

Horses in Faulkner’s fiction signify masculine power. Only strong men and men of
action ride a horse. We can see the examples in Jewel Bundren and his wild horse or Jack
Houston and his murderous stallion. Masculinity includes men’s ruling and controlling
power in a household and the authoritative power to exert over the community. Horses thus
reflect the social distinction of relating male characters. Powerful men like John Sartoris or
Thomas Sutpen ride fine horses while the poor and the weak like Mink Snopes or Wash
Jones must walk for miles or else ask for a ride. Neither losers nor talkative men like
Quentin ride a horse.

In the patriarchal world of Faulkner women and horses alike are the subjects of
control and sway by men and are sometimes interchangeable in their roles. It is,
therefore, not surprising if Sutpen innocently compares Milly with a mare. Those who
cannot control horses may also be unable to control women and may harm the women they

are closely related to, mainly their wives.
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There is a special affinity between men and horses from which women are altogether
excluded. Young boys may reach manhood through mastering horsemanship or
winning a horserace. A strong man galloping a fine horse can be the apotheosis of male
characters in Faulkner’s world. Some fancy that perfect riders attain immortality.
Aspiration may also take a form of a vision of a man riding off the Earth into heaven. Horses
are involved with the homo-social relationship of male society. On the other hand
women are often the embodiments of nature, female sexuality, childbirth, or everyday
practicality, all of which are meant to be earthbound. Presenting a striking contrast with
femininity, horses symbolize men’s desire to break free from the confinement of the
practical and mortal life of women and pursue the ideal immortal world embraced only by

men.
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“I more or less grew up in my father’s stable,” he wrote. “Being the oldest of four boys,
I escaped my mother’s influence pretly easy, since my father thought it was fine for me

to apprentice to the business.”0 1170
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Later it was obvious that the ponies were so intent upon the men that they did not
realize the barn was even behind them until they backed into the shadow of it.
Then an indescribable sound, a movement desperate and despairing, arose among
them; for an instant of static horror men and animals faced one another, then the men
whirled and ran hefore a gaudy vomit of long wild faces and splotched chests which
overtook and scattered them and flung them sprawling aside and completely

obliterated from sight.00 The Portable Faulkner 3570
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You take a man that ain’t got no other relaxation all year long except dodging mule-

dung up and down a field furrow. And a night like this one, when a man ain’t old

enough yet to lay still and sleep, and yet he ain’t young enough anymore to be

tomcatting in and out of other folks’ back windows, something like this is good for him.
03640
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Drusilla..., who even now, even four years after it was over, still seemed to exist,
breathe, in that last year of it while she had ridden in man’s clothes and with her hair
cut short like any other member of Father’s troop, across Georgia and both

Carolinas in front of Sherman’s army.OJ 1660
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Jewel and I come up from the field, following the path in a single file. Although I am
fifteen feet ahead of him, anyone watching us from the cotton-house can see Jewel’s

frayed and broken straw hat a full head above my own.O As | Lay Dying 10
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Then the stallion killed her. She was hunting a missing hen-nest in the stable. The
Negro man had warned her: “He’s a horse, missy. But he’s a man horse. You keep out
of there.” But she was not afraid. It was as if she had recognized that
transubstantiation, that duality, and thought even if she did not say it: Nonsense,

I’'ve married him now.0 The Hamlet 2150
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Now he seemed to sense, feel, the men who would be gathering with horses and guns
and dogs—the curious, and the vengeful: men of Sutpen’s own kind, who had
made the company about Sutpen’s table in the time when Wash himself had yet to
approach nearer to the house than the scuppernong arbour—men who had also
shown the lesser ones how to fight in battle, who maybe also had signed papers
from the generals saying that they were among the first of the brave, who had also
galloped in the old days arrogant and proud on the fine horses across the fine
plantations—symbols also of admiration and hope; instruments too of despair and grief.

O Faulkner’s County 42200
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“Ride my horse on back to the store,” Varner said. “I'll drive your rig. I want to sit
down and ride.”

“We can tie the horse behind the buckboard and both ride in it,” Ratliff said.

“You ride the horse,” Varner said. “That’s close as I want you right now.

Sometimes you are a little too smart to suit me.”d 2601
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“Well, Milly,” Sutpen said, “too bad you’re not a mare. Then I could give you a
decent stall in the stable.”

Still the girl on the pallet did not move. She merely continued to look up at him
without expression, with a young, sullen, inscrutable face still pale from recent
travail. Sutpen moved, bringing into the splintered pencils of sunlight the face of a man
of sixty. He said quietly to the squatting Negress. “Griselda foaled this morning.”
“Horse or mare?” the Negress said.

“A horse. A damned fine colt....What’s this?” He indicated the pallet with the hand
which held the whip.

“That un’s a mare, I reckon.”0 Faulkner’s County 41301
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He [Captain Gauldres] looked hard, not that flabby hardness of too much living
which Harriss’s butlers had had, but the hardness of metal, of fine steel or bronze,
desiccated almost epicene. And as soon as his uncle had said it, he, Charles, could see
it too: the horse-creature out of the old poetry, with its single horn not of bone but of
some metal so curious and durable and strange that even the wise men could not name
it; ...That was how, his uncle said, the man seemed a part of the horse he rode; that was
the quality of the man who was a living part of the living horse: the composite
creature might die, and would and must, but only the horse would leave hones; in time
the bones would crumble to dust and vanish into the earth but the man would

remain intact and impervious where they had lain.0 Knight’s Gambit 165-6601
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RESTRUCTURING OF PHONOLOGICAL PHRASES IN
JAPANESE AND SYNTACTIC DERIVATION

YOSHIHITO DOBASHI

Kitami Institute of Technology

Abstract:

Within a derivational approach to syntax, it is predicted that restructuring of
phonological phrases reflects the syntactic cycle under the assumption that a
phonological phrase is formed when a phonological string is mapped to the
phonological component. In this paper, I argue that such a prediction is borne out, by
showing that the phonological phrasing in Japanese DP’s can be accounted for through

the cyclic application of the restructuring within a theory of Multiple Spell-Out.

1. Introduction

In this paper, I discuss phonological phrasing in Japanese (Kubozono 1993).! 1argue
that the phonological phrasing is a reflex of syntactic derivation by showing that the
restructuring of the phonological phrases takes place derivationally, reflecting the cyclic
application of the Multiple Spell-Out (Chomsky 2001a.b, Uriagereka 1999). Moreover, I
show that the mismatch between the syntactic and phonological constituencies, which is
one of the most important issues of syntax-phonology interface literature, is a result of
the derivational application of restructuring.

It is well known that restructuring of phonological phrasing applies in some
languages. Inkelas and Zec 1995 argue that it applies in order to satisfy the condition
that a phonological phrase should consist of two or more phonological words. Thus, the

phrasing shown in (1a) is restructured as in (1b) (@ = a phonological word).

0 O For phonological phrasing in Japanese, see also Kubozono 1989, 1992, McCawley 1968, Nagahara
1994, Pierrehumbert and Beckman 1988, Poser 1984, Selkirk and Tateishi 1991, among others.
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1) a (@ (0

b. (@ )

¢ ¢

o

In a derivational approach to syntax in general, it is predicted that restructuring of
phonological phrases reflects the syntactic derivation under the assumption that a
phonological phrase is created when a phonological string is mapped to the
phonological component ® (Collins 2001, Dobashi 2003, Uriagereka 1999). To see this
point, let us consider a hypothetical sentence that consists of three (phonological)
words:

2 XYZ

Suppose that X, Y and Z are mapped to the phonological component @ independently
of one another. If Z is mapped first, and Y second, we will have the following stage of
derivation after Y is mapped to ®.

@ vy ),z )

Suppose that restructuring applies to the left in this (hypothetical) language. That is,

L ]

a phonological phrase containing just one phonological word is incorporated into
another phonological phrase on its left. Then, at this stage of the derivation, the
phonological phrase containing Z restructures to the left as in (4):

@ (Y ),z )~y 7z ),

Note, in passing, that restructuring applies for purely phonological reasons, i.e., in
order to make a phonological phrase contain two or more phonological words. The
representation in (3) or (4) is an output of the mapping to ®, so no syntactic
information is available when the restructuring takes place.

At the next stage of the derivation, X is mapped to ®:

6 (X ), (Y 7)

At this point, the phonological phrase containing Y and Z does not restructure into the

o

one containing X, since it already contains two phonological words. Also, the
phonological phrase containing X may not restructure to the one containing Y and Z
under the assumption that the restructuring is to the left. Therefore, (5) is the final
representation for this derivation.

Now suppose that B is mapped to ® first, A second, and C third, in the derivation of
(6) which consists of three phonological words:

(6) ABC

Restructuring applies when A is mapped to ®:

m A ), (B ) - (A B )

¢ ¢
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Here, the phonological phrase containing B restructures to the left. When C is
mapped to @, the following phrasing is obtained:
@8 (A B ), C )

o o

At this point, the phonological phrase containing C restructures to the one containing
A and B since it contains only one phonological word:
(9)(AB)(C)¢_>(AB Cc )

o ]

Notice that the different phonological phrasings in (9) and (5), repeated below in
(10a) and (10b), respectively, result from the application of the restructuring for purely
phonological reasons at each stage of the derivation.

(10 a.( A B C ),

b.C X ), (Y Z)

o ]

The application of restructuring does not, and in fact cannot, see the syntactic
information at all since it applies to the output of the mapping to ®. Therefore, the
difference between (10a) and (10b) reflects the syntactic derivation.

In contrast, in a representational approach the difference between (10a) and (10b)
cannot be distinguished for purely phonological reasons since the mapping algorithm
needs to refer to the syntactic difference between them, such as branchingness of the
syntactic tree.>  Otherwise we would have some ambiguity in the application of the
restructuring. Suppose that the following phrasing is obtained in a representational
approach:

1 . x ),y ), zZ)

] ] ¢

If restructuring were to apply to (11) for purely phonological reasons, it is equally
possible to restructure Y into X, or Z into Y. That is, the phrasings in (10a) and (10b)
cannot be distinguished in the representational approach for purely phonological
reasons.

In what follows, I argue for such a derivational approach by using the data on
Japanese DP (Kubozono 1993).

0 O For such algorithms, see Cowper and Rice 1987 within the Edge-based approach, and Nespor and
Vogel 1986 in the Relation-based approach. They refer to branchingness of syntactic trees. See also
Bickmore 1990.
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2. DP in Japanese

2.1. Previous Analysis
Let us consider the following set of data observed by Kubozono (1993: 146):
(12) a.[[naomi-no ane-no| [marui yunomil]
Naomi-Gen sister-Gen round teacup
‘Naomi’s sister’s round cup’
b. [[ naomi-no [ue-no ane-no|| yunomi |
Naomi-Gen upper-Gen sister-Gen teacup
‘Naomi’s eldest sister’s teacup’
¢. [ naomi-no [[ ume-no iro-no| yunomil |
Naomi-Gen plum-Gen color-Gen teacup
‘Naomi’s plum-colored teacup’
d. [ naomi-no  [omoi [ marui yunomi]]]
Naomi-Gen heavy round teacup

‘Naomi’s heavy round teacup’

(13) a. naJomino aneno malrui yunomi = (12a)
( ), ( ),
b. ﬂomino uleno aneno yunomi = (12b)
( ), ( ),
¢. nalomino  u|meno irono yunomi = (12¢)
( ), ( ),
0. nafomino o[mor  maFul yunont - (124)
( ), ( ), ( ) Kubozono (1993: 146)

o o o

Each of the patterns is a DP consisting of the four phrases. All the phrases are
unaccented here. (12) shows the syntactic constituency (indicated by the square
brackets), and (13) shows the phonological phrasing (indicated by the round
brackets). The lines on the data in (13) schematically show the pitch level or
fundamental frequency. The rise of the fundamental frequency, or Initial Lowering,
indicates the beginning of the phonological phrase.

Note that in (12b)/(13h), repeated below, the syntactic constituency does not
coincide with the phonological one:

(14)  a.[[ naomi-no [ue-no ane-no]| yunomi |

Naomi-Gen upper-Gen sister-Gen teacup
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‘Naomi’s eldest sister’s teacup’ (Kubozono 1993:146)
b. ﬂomino ﬂeno aneno yunomi = (12b)

il N ] --- syntax
ii. ( ), ( ),-= phonology

In this DP, ue ‘upper’ modifies ane ‘sister,” naomi ‘Naomi’ modifies the syntactic
constituent made up of ue ‘upper’ and ane ‘sister’, and the syntactic constituent made
up of these three elements modifies the head noun yunomi ‘teacup’. If we divide the
DP into two in terms of syntactic constituency, the first three elements correspond to
one syntactic constituent, and the head noun yunomi ‘teacup’ corresponds to the other,
as shown in (14b.i). In contrast, the prosodic behavior shows that there is a
phonological boundary between naomi-no and ue-no since Initial Lowering occurs at
the beginning of ue ‘upper’ (and naomi)). That is, the first element naomi-no ‘Naomi-
Gen’ corresponds to one phonological constituent, and the last three elements
correspond to the other phonological constituent, as shown in (14b.ii).

Note that such a mismatch in constituency is important because it motivates the
existence of the syntax-phonology mapping. If there is no such mismatch, it would be
unnecessary to postulate the mapping mechanism.

Kubozono (1993: 154), following Fujisaki and Sudo (1971), proposes the following
constraint to account for the data:

(15) Branching Constraint Hypothesis:

Minor Phrase Formation is blocked between two elements where the right-hand
member branches.

Here, “Minor Phrase” is equivalent to what I call a phonological phrase or p-phrase.
Under this constraint, the phonological phrasings in (12) /(13) are accounted for in the
following way. For example, in (12b/13b), the right-hand member [ue-no ane-no]
‘upper sister’ branches in [[ naomi-no [ue-no ane-no]] ‘naomi’s upper sister,” and Minor
Phrase Formation is blocked hetween naomi-no and ue-no, therefore they are
phonologically phrased separately.

Notice that under (15) Minor Phrase Formation has to refer to the branchingness of
the syntactic tree. In the theory of syntax-phonology mapping in general, it is desirable
to restrict the syntactic information available to phonology (Inkelas and Zec 1995). That
is, a theory that does not refer to the branchingness of the syntactic tree is more
desirable. The present approach to restructuring does not, and in fact cannot, refer to

the branchingness of the syntactic tree: It can only refer to the output of the mapping to
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the phonological component ®, which is non-syntactic in nature. In what follows, I show
that the proposed mapping algorithm accounts for the data, without a reference to

syntactic information.

2.2 Proposed Analysis

First, I will introduce some basic assumptions necessary for the analysis. I assume
that the data in (12) have DP-structure (Abney 1987), and that D is a phase head (cf.
Chomsky 2001b: 5):

(16) D is aphase head: its sister is spelled-out.

I assume that linear order is defined by Spell-Out since it is the only operation that
connects unordered syntactic representation with linearly ordered phonological
representation:

(17)  Linear order is defined by Spell-Out.

I assume that Linear Order is determined in terms of heads. That is, the linear order
between Spec and Head is defined in terms of the OCC feature on the head?®, and the
linear order between the head and the complement is defined in terms of head
parameter (Collins 2001b, Collins and Ura 2001, Fukui 2001). Thus, X precedes Y if X
checks the OCC feature of Y, and X precedes Y if Y is a complement of X. I assume that
a head precedes a complement in Japanese (Whitman 2001)

I adopt the following assumptions about the genitive Case particle in Japanese:

(18)  a.The genitive Case is checked by D.

b. Case particles are bound to the preceding element.

Under (18), the genitive Case particle -no is attached to the right side of the specifier
element of DP as a reflex of Case checking. As a result of (18b), we obtain a
morphological unit consisting of a DP and a Case particle. I assume that such a
morphological unit may not be disrupted by a p-phrase boundary unless some other

overriding factor comes in.*?

O O The OCC feature in the head is a feature that reguires a phrase to be in the spec of the head.

O O If a contrastive stress is assigned to the Case particle, a phonological boundary is created between
the element to which the Case particle is bound and the Case particle. Nagahara 1994.

0 O As John Whitman (personal communication) pointed out to me, in (19) “Case particle” could be
replaced by “clitic” in general since the other particles such as mo ‘also’ seem to show a similar
phonological property. I continue to assume (19) since [ do not discuss the other particles here.
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(19)  No p-phrase boundary may intervene between X and Case particle in [X]-
[Case Particle].

In the phonological component @, restructuring of the p-phrases takes place if there is
a violation of the prosodic branching constraint (20). I assume that restructuring is to
the left in Japanese:

20) lool,

(“a preferred phonological phrase is one which consists of at least
two phonological words” (Inkelas and Zec 1995:544) )

(21)  Restructuring is to the left in Japanese.

Thus, the restructuring shown in (22a) below applies to satisfy (20), while the
restructuring shown in (22b) does not apply even if there is a violation of (20) since it is
to the right:

22) a (o), (o), - (o),

b.* (o)

A question arises as to whether a Case particle in Japanese is considered to be a

, (o) - (o),
phonological word o so that it qualifies as a o in (20). Ifit is, then a p-phrase containing
a noun and a Case particle satisfies the prosodic branching constraint (20). I assume
that the Case particle is a phonological word for the following reasons. Consider (23):
(23)  John-ga hon-o  yomu

John-Nom  book-Acc read (pres.)

( ), ),

‘John reads a book.’ (adapted from Nagahara 1994)

Here, John, hon, and yomu are accented words. So the phonological phenomenon
relevant to phonological phrasing here is downstep, a downward shift of the pitch range
within a phonological phrase (see Kubozono 1993, Nagahara 1994, Pierrehumbert and
Beckman 1988, Poser 1984, among others). In (23) there is a downstep between hon-o
‘book-Acc’ and yomu ‘read,” but not between John-ga ‘John-Nom’ and hon-o ‘book-
Acc.” Assuming that the downstep occurs within a p-phrase, John plus the nominative
Case particle -ga correspond to a single p-phrase, and hon plus the accusative Case
partice -0, and the verb yomu correspond to another p-phrase in (23). Since John plus
-ga corresponds to a single p-phrase, it could be the case that the Case particle is a
phonological word, and the p-phrase containing John and -ga satisfies the prosodic
branching constraint. However, it would also be the case that the second p-phrase

cannot restructure into the first one since the second p-phrase containing the object
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hon, the Case particle -0, and the verb yomu has already satisfied the prosodic
branching constraint even if the Case particle -o is not a phonological word. To see if a
Case particle is a phonological word, consider (24):

(24)  John-ga hon-o yomu rashii

John-Nom  book-Acc  read(Pres) seem

( ), ( ), (

¢ ¢

)

o
‘It seems that John reads a book.’

(Poser 1984:, Nagahara 1994, ¢f. Kubozono 1993)

Here, rashii ‘seem’ immediately follows yomu ‘read,” and they form a single p-
phrase.t It is important to notice that the phonological phrasing in (24) shows that in
principle the object hon ‘book’ plus Case particle -o may correspond to a single p-phrase
on their own, excluding the verb, in contrast with (23). (24) also shows that the p-
phrase containing the object hon and Case particle -o satisfies the prosodic branching
constraint, and that it does not need to undergo restructuring to the preceding p-phrase
containing the subject John and a Case particle -ga, indicating that the Case particle is a
phonological word. Therefore, I assume the following: 7

(25)  Case particles are phonological words in Japanese.

So far, I have presented some assumptions relevant to the discussion of the Japanese
data. I assume that the example to be discussed have a DP-structure, where D is a

strong phase head (16). Genitive Case is checked by D, and the Case particle is bound

0 O Kubozono (1993:127-130) observes that there are cases where the accent of the second verh (AUX)
shows up. That is, we may have the following optionality in phonological phrasing:

(i) John-ga hon-o yomu rashii
-Nom book-Acc read(Pres) seem
( ) ( ) ( ), or
( ) ( ) ( ) ( )
The data used in his experiments are shown below:
(ii)) a.mi’ru-daro’o  ‘see will’ = will see
ka’eru-yo’oda  ‘return-look’ = (he) appears to return
b.no’nde mi'ru  ‘drink see’ = try drinking
ka’ite iru ‘write-he’ = iswriting’

I will not discuss the phonological phrasing of the “branching verbs,” but the optionality does not
argue for or against the claim that in principle the (non-branching) object plus a Case particle
correspond to one phonological phrase of its own. Rather, it argues for the claim that the prosodic
branching constraint is about preference (Inkelas and Zec 1995).

0 O See Nagahara 1994:29. See also Vance 1993 and Whitman 2001 for the discussion on the prosodic
status of Case Particles. See also Zec and Inkelas 1991 for the status of clitics in prosodic hierarchy.
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by the specifier element in the DP  (18). No p-phrase boundary may intervene between
the specifier element and the bound Case particle (19). The Case particle is a
phonological word (25), qualifying as a “®” in the prosodic branching constraint (20).
And restructuring applies to the left to satisfy (20).

Now, let us first consider (12b/13b), repeated here, where the syntactic constituency
does not coincide with the prosodic one.

(26) [l naomi-no [ue-no ane-nol] yunomi |

Naomi-Gen  upper-Gen sister-Gen teacup

( ), ( ),

[
‘Naomi’s eldest sister’s teacup’

I assume the following syntactic structure for (26):

(27) DP1
/\
DP2 T
T~ D1 NP1
DP3 _— T~ <Gen> 0
U D2 DP4 yunomi
naomi <Gen>  — T~
DP5 T
] D4 NP4
ue <Gen> O
ane

I adopt a DP-recursion structure for the two or more occurrences of the genitive Case
particle -no (cf. Kayne 1994, Whitman 2001). I assume that in a DP-recursion structure,
each D is a phase head.® Thus, the sister of each D is spelled-out. <Gen> under each D
stands for genitive Case.’

Let us first consider the Spell-Out of the sister of the head of DP5.° I assume that
DP5 has the following internal structure:

(28) DP5
/\

D5 ue

0 O Naomi and ue may be base-generated within the sister of D4 and raise into the Spec of D. Since the
underlying structure is irrelevant to the phonological phrasing, I will not discuss it here.

0 O Within the framework of Chomsky (2000, 20001a, b), D does not have a Case feature; rather, it is a
probe which has a set of uninterpretable phi-features, and the Case feature of a goal DP is deleted
under Agree. I put aside these technical details here.

10 Note that the Spell-Out may apply to the sisters of D5, D4, D3 at the same time.
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Since ue is the sister of D5, it is spelled-out and mapped to ®. Similarly, ane and
naomi, which are sisters of D4 and D3, respectively, may be spelled-out and mapped to
@. At this point, we get the following three phonological phrases.

(29) a. (ue),

b. (ane),
c. (naomi),

The linear order between these phonological phrases cannot be defined at this point
since neither D2, D3, D4 nor D5 has been spelled-out, in terms of which the linear order
among them is defined. Therefore, the restructuring cannot apply even though the p-
phrases in (29) violate the prosodic branching constraint (20).

Let us next consider the Spell-Out of the sister of D2. The following linear order is
defined by this spell-out:

(30) Db <<ue << D4 << ane

At this point, the genitive Case particle -no, which is a phonetic realization of the Case
checking between D4 and DP5 containing ue, is phonetically realized and bound to ue,
and the following phonological representation is obtained:

(31)  (uemno), (ane),

At this point of the derivation, the p-phrase (ane)w violates the prosodic branching
constraint, and it undergoes restructuring to the left:

(32)  a. (ue-no), (ane), -

b. (ue-no ane),

The next step is to spell-out the sister of D1."* It is mapped to the phonological
component, and the following p-phrase is obtained:

(33)  (yunomi),

At this point, the linear order between (33) and (32b) cannot be defined since D1 has
not been spelled-out.

The next step is to spell-out the entire DP, perhaps as part of the larger structure. By
this Spell-Out, D1 and D2 are spelled-out, and the linear order among (29¢), (32b) and
(33) is defined. D1 and D2 are phonetically realized as a Case particle -no and bound to

the preceding element:

11 Note that this Spell-Out may occur before, or in parallel with, the Spell-Out of the sister of D4, D5,
D2.
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(34)  (naomi-no) , (uemo aneno), (yunomi),
Here, p-phrase (yunomi)m violates the prosodic branching constraint, and undergoes
restructuring, resulting in (35h).
(35) a. (naomi-no) , (ueno ane-no) , (yunomi) | —
b. (naomi-no) , (ue-no ane-no yunomi)

(35h) is the final representation obtained for this derivation, as expected.

2.3. Comparison with the Other Proposals

In this section, I compare the proposed analysis with the representational theories. 1
discuss Relation-based theory and Edge-based theory.

Nespor and Vogel (1986) propose the following mapping algorithm for Japanese:

(36) Relation-based Theory (for Japanese):

X is a head and forms a ® with whatever follows until another head outside of
the maximal projection of X is reached. (Nespor and Vogel 1986: 183)

Within the Edge-based theory (Chen 1987, Selkirk 1986), Nagahara (1994) argues
that the left edge of a lexical XP coincides with the left edge of a phonological phrase
(the following formulation is due to Truckenbodt 1999. See also Selkirk and Tateishi
1991):

(37)  Edge-based Theory:

Align-XP, L: Align (XP, L; P, L)
“For each XP there is a P such that the left edge of XP coincides with the left
edge of P.”  (Nagahara 1994, Selkirk and Tateishi 1991, Truckenbrodt 1999)

If we apply these mapping algorithms to the example (26), reproduced in (38a) with
relevant labels, each lexical head forms a phonological phrase with the following Case
particle as in (38b):

(38)  a. [vr [oe [x» naomi-no| [ [xe ue-nol [» D [xranel]]]-no] D [y yunomil]

b. (naomi-no),  (ue-no ), (‘ane-no), (yunomi)
Naomi-Gen upper-Gen sister-Gen teacup

If the restructuring triggered by the prosodic branching constraint applies to (38h),
we will obtain the following phonological phrasing, which is not a desired result:

(39)  (naomino), (ue-no), (ane-no), (yunomi),

- (naomi-no), (ue-no), (ane-no yunomi),
Suppose that, contrary to what I suggested in (25), Case particles are in fact not

phonological words. Then each phonological phrase in (38b) is taken to be non-
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branching, violating the prosodic branching constraint. If the restructuring applies to
the representation from left to right or right to left, the following phonological phrasing
results:

(40)  (naomi-no ue-no), (ane-no yunomi),

In order to obtain a desired result within these approaches, we might need to stipulate
that the right branching members in a syntactic constituent (that is, [[ue-no] [ane-no]]
in [[naomi-no| [[ue-no] [ane-no]]]) form a single phonological phrase (cf. (15)).
However, this stipulation has to refer to the branchingness of a syntactic tree, which is
undesirable.

As the proposed approach gives the correct result, the desired phrasing seems to
reflect syntactic cycles. The crucial steps in the derivation are (32) where non-
branching p-phrase (ane)w undergoes restructuring into (ue-no)m before it is combined
with the Case particle. That is, the derivational application of the restructuring plays a

crucial role in the analysis of the example.

2.4. Spell-Out of Adjuncts and Other Data

In this section, I give an account for the phonological phrasing in (12/13a, ¢, d). 1
give an analysis of the Spell-Out of adjuncts when I discuss (12/13a, d).

Let us first consider (12/13c), repeated here:

(41)  [naomi-no [[umenoiro-no | yunomil]

Naomi-Gen plum-Gen color-Gen teacup

( ), (

¢
‘Naomi’s plum-colored teacup’

I assume the following syntactic structure for (41):

(42)
DP1
/\
DP2 T~
O D1 DP3
naomi <Gen>
DP4 PN

T D3 NP
DP5 > <Gen> O

O D4 NP yunomi
ume <Gen> 0O
iro
First, Spell-Out applies within DP5, DP4, DP3 and DP2, and the following p-phrases
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are created in the phonological component:
(43) a. (ume),

b. (iro),

o

. (yunomi),
d. (naomi),
Since neither D1, D3, nor D4 has been spelled-out, (43a-d) are not linearly ordered.
Now, Spell-Out applies to the sister of D1, and the linear order is defined. Following
Uriagereka 1999, I assume that the linear order within the branching specifier must be
defined before the linear order among the specifer, the head and the complement is
defined. Thus, the linear order within DP4 is defined first:
(44)  ume << D4 << iro
Since D4 is realized as the Case particle -no and bound to ume, the following p-
phrases are obtained:
(45)  (ume-no)  (iro),
At this point, (iro)n) violates the prosodic branching constraint, and undergoes
restructuring:
(46) a. (umeno), (iro), -
b. (ume-no iro),
Then, the linear order among the specifier, head, and complement is defined within
DP3:
(47)  ume-no << iro << D3 << yunomi
D3 is realized as a Case particle, and bound to iro, resulting in the following
phonological representation:
(48)  (ume-noiro-no), (yunomi)
Here, (yunomi)@ violates the prosodic branching constraint, and undergoes
restructuring:
(49)  a. (ume-noiro-no), (yunomi), —
b. (ume-no iro-no yunomi)
The next step is to spell-out the entire DP. The linear order is defined as follows:
(50) naomi << D1 << (ume-no iro-no yunomi)m
D1 is realized as the Case particle, and the following phonological representation is
obtained:
(51)  (naomi-no), (ume-no iro-no yunomi)

Here, there is no violation of the prosodic branching constraint, hence no
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restructuring. This is the resulting phonological phrasing.

Now, let us examine the examples with adjuncts. Let us first consider (12/13a),
repeated here in (52a), with its syntactic structure in (52b):

(52) a. [naomi-no ane-no| marui yunomil ]

Naomi-Gen sister-Gen  round teacup

( ), ( )

¢ ¢

‘Naomi’s sister’s round cup’

b.
DP1
/\
DP2 T
T D1 NP
o D2 NP <Gen> Adj NP
naomi O O od od
<Gen> ane marui  yunomi

Let us start with the derivation within DP2. First, the sister of the head of DP3,
naomi, and the sister of D2, ane ‘sister’ are spelled-out, and mapped to the
phonological component:

(53)  a. (naomi),

b. (ane),

Let us next consider the Spell-Out of the sister of D1. Here the adjective marui
‘round’ is adjoined to the NP yunomi ‘teacup.” Following Chomsky (2001b), I assume
the following formulation of the Spell-Out of adjoined elements:

(54) In<a,B > a isspelled out where B is. (Chomsky BEA:20)

Here, a is adjoined to B . Under this principle, “a is integrated into the linearly
ordered structure at the stage of derivation where B is spelled-out (Chomsky
2001h:20).” In order to simplify the exposition here, I will assume that a is spelled-out
when (3 is spelled-out, and a defines the linear order between a and . Thus, given <
o, B >, when Spell-Out applies to B, a is also spelled-out and linearly ordered with
respectto f3 .

Spell-Out of the sister of D1 and Spell-Out of the adjunct marui take place at the same
time. I assume that the Spell-Out of the adjunct a in <a , B > defines the linear order
where a precedes B (at least in Japanese). Then, the Spell-Out of the adjunct marui
defines the linear order as in (55):

(55) marui << yunomi
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In the phonological component, (56a) is obtained, and the restructuring applies, as in
(56h):

(56)  a. (marui), (yunomi), -

b. (marui yunomi),

The next step is to spell-out the entire DP1 (as part of a larger structure), which
spells-out D1 and D2. As I mentioned above (44), the linear order within the Spec is
defined before that of the entire structure. Thus, the linear order within DP2 is defined
first:

(57)  naomi << D2 << ane

D2 is realized as the Case marker at this point, and the following phrasing is obtained:

(58)  (naomi-no), (ane),

Here, (ane) ¢vi01ales the prosodic branching constraint, and undergoes restructuring:

(59)  a. (naomi-no), (ane), -

b. (naomi-no ane),

Note that (yunomi) , which has already been mapped to ® before (see (56)), does
not enter into (59), since the linear order between them has not been established yet at
this point. It is established by virtue of D1, which has not been mapped to ®.

The next step is to spell-out DP1, defining the linear order among the specifier, head
and complement:

(60) DP2<<D1<<NP

D1 is realized as the Case particle on ane, and the following phrasing is obtained:

(61)  (naomi-no ane-no), (marui yunomi),

The important step in this derivation is where the p-phrase containing just ane
restructures into the preceding p-phrase containing naomi-no before -no is attached to
ane, since otherwise (ane-no)@ would not be phrased with naomi-no)@.

Let us next consider (12/13d), repeated here. It involves multiple adjunction to a NP:

(62) [naomi-no  [omoi [ marui yunomil]]

Naomi-Gen heavy round teacup

( O )

4
‘Naomi’s heavy round teacup’

I assume the following syntactic structure for (66):
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(63) DP1
/\
DP2 T

o D1 NP
naomi [J T
<Gen>  Adj NP
omoi  Adj NP
oo oo
marui yunomi

First, the sister of D1 is spelled-out, and the two adjectives adjoined to the NP are also
spelled-out. Since the Spell-Out of the adjuncts defines the linear order, the linear order
is defined as follows:

(64)  Spell-Out (marui in <marui, yunomi>)

Linear Order: marui << yunomi
(65)  Spell-Out (omoi in <omoi, <marui, yunomi>>)
Linear Order: 0moi << marui << yunomi

Here, the linear order between marui and yunomi is determined first as in (64);
otherwise omoi cannot be ordered with respect to marui or yunomi.

Once the linear order is defined, the linear string in (65) is sent to the phonological
component:

(66)  (marui), (yunomi),

Since (yunomi)0 violates the prosodic branching constraint, it undergoes
restructuring to the left:

(67)  (marui), (yunomi) - (marui yunomi),

Then, omoi is mapped to the phonological component:

(68)  (omoi), (marui yunomi),

Here, no restructuring applies, since the second p-phrase consists of two phonological
words.

The next step is to spell-out naomi within DP2.

(69)  (naomi),

Since D1 has not been spelled-out, the linear order between (69) and (68) cannot be
defined at this point.

The next step is to spell-out DP1. The following linear order is defined:

(70)  DP2<<DI1 << NP

D1 is realized as the Case particle, resulting in the following p-phrasing:



RESTRUCTURING OF PHONOLOGICAL PHRASES IN JAPANESE AND SYNTACTIC DERIVATION 35

(71)  (naomi-no) . (omoi) , (marui yunomi)

Here, the p-phrase containing omoi ‘heavy’ would be restructured to the left.
However, in order to obtain the correct result, the restructuring of (omoi) , into the
preceding p-phrase needs to be blocked.

As the following example shows, the adjuncts may violate the prosodic branching
constraint in Japanese:

(72)  John-ga kinoo hon-o yonda

John-Nom yesterday book-Acc  read (past)

( ), ( ), ( )

¢ ¢ ¢

‘John read a book yesterday’ (Adapted from Nagahara 1994)

Here,” the adjunct kinoo ‘yesterday’ corresponds to a single phonological phrase,
violating the prosodic branching constraint. Note that the crucial difference between
the Spell-Out of adjuncts and that of others is the way they define linear order.
Specifiers, heads, and complements are linearly ordered in terms of OCC and head
parameter, while adjuncts define the linear order on their own: When a is adjoined to
B, a precedes B . Then, it would not be unexpected that adjuncts show some different
behavior in phonological phrasing. Therefore, I assume that Spell-Out of the adjuncts
gives an instruction to @ so that the adjuncts are exempted from the prosodic branching
constraint.

Thus in (71), (omoi) . ‘heavy’ does not restructure into the preceding phonological
phrase. Note that restructuring in (67) is not triggered by the adjunct marui ‘round’
but by yunomi ‘teacup.” That is, even though the adjunct marui itself does not have to
satisfy the prosodic branching constraint, the nominal yunomi needs to satisfy it and
the restructuring applies there.

In this section, I showed that the Kubozono’s paradigm in (13) can be accounted for
derivationally. I also discussed how adjuncts are spelled-out and argued that they do not

have to satisfy the prosodic branching constraint.

3. Optionality of Phonological Phrasing

In this section, I speculate about optional phonological phrasing within the proposed

12 The phonological phenomenon relevant to the phonological phrasing here is downstep since all the
words in (72) are accented.
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system.
Kubozono (1993: 165) observes the following optionality of the phonological phrasing:
(73)  [[naomi-no  oi-no ] yome-no yunomi]
Naomi-Gen nephew-Gen  wife-Gen teacup

‘Naomi’s nephew’s wife’s teacup’

(74)  aOAB/CD nafomino oino yo [meno yunomi
oooo (DDDDDDD)M(DDDDDDDD)
b.DA/BCD na|omino ﬂino Oyomeno yunomi
oooo  (0ooo),(000000o00000),
CIA/B/CD nafomino offino TyoJmeno yunomt
oooo  (@ooo), (00), (0oooooo)

(73)  shows the phonological phrasings shown in (74) optionally.

o

o0

The syntactic structure of (73) is shown below:

(75) DP1
/\
DP2 /\
/\ D1 NP
DP3 . <Gen> 00O
T~ D2 NP yunomi
DP4 N <Gen> O

oo D3 NP yome
naomi <Gen> 0O
oi

Here, DP4 is in the phase edge of DP3, which is in the phase edge of DP2, which is in
the phase edge of DP1. Let us apply the proposed mapping algorithm:
(76) a. SO(Sister of Head of DP4): (naomi)
b. SO (Sister of D3): (o),
¢. SO(Sister of D2): (yome),
d. SO of (Sister of D1): (yunomi),

e. SO(DP1 as part of a larger structure): (-no -no -no)

i. Linearization within DP3: (naomi-no), (oi),
Restructuring: (naomi-no  oi),

ii. Linearization within DP2: (naomi-no oi-no), (yome),
Restructuring: (naomi-no oi-no  yome) .

iii. Linearization within DP1: (naomi-no oi-no yome-no)  (yunomi)
Restructuring: (naomi-no oi-no yome-no  yunomi) .
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In the first four steps (76a)-(76d), each noun is spelled-out as a sister of D. Since
none of the D’s has been spelled-out, the spelled-out phrases are not linearly ordered,
and therefore no phonological phrases are formed until step (76e). In (76¢e), DP1 is
spelled-out as part of a larger structure, and DP2, DP3, and DP4 are also spelled-out as
part of DP1. Then, first, the linear order within DP3 is determined, and the linearly
ordered string is mapped to ®, and undergo the restructuring, as in (76e.i.), and the
same process applies within DP2, as in (76e.ii), and then within DP1, as in (76e. iii).
Then, the resulting phonological phrase is (naomi-no oi-no yome-no yunomi) ®, which is
wrong.?

As the optionality in the phonological phrasing suggests, we would need some
additional account here. Note that since the three DP’s are in the phase edges, they are
not spelled-out until the entire structure, DP1 as a whole, is spelled-out. 1 suggest that a
DP embedded in another DP is taken to be a root if the embedding is “very deep,” and
undergoes Spell-Out at some earlier point of the derivation.

The general idea behind the notion of Multiple Spell-Out is computational efficiency.
That is, computational system is “forgetful” and the multiple application of Spell-Out
reduces the computational burden by “forgetting” the spelled-out domain. If so, the
DP’s that remain not spelled-out in the edge of the other DP phase would create an
unwanted computational burden because the uninterpretable features in each DP
remain checked “for a long time” under the assumption that Agree is part of Spell-
Out/Transfer (Chomsky 2001b: 16). Thus, if DP2 and DP3 are spelled-out as part of
DP1, we will need to locate at least three probes in different categories, D1, D2, and D3,
which are scattered on a single representation when Spell-Out applies.

I suggest that DP’s that remain not spelled-out in the phase edge are taken to be roots
in computation to reduce the burden of computation, and Spell-Out applies to such
roots. I will call such Spell-Out forced Spell-Out.

Under these considerations, let us return to (75), repeated here:

13 Kubozono’s (1993) Branching Constraint hypothesis also predicts that entire phrase is a single
phonological phrase.
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(77) DP1
/\
DP2 PN
DP3 _N_ <Gen> 00O
T~ D2 NP yunomi
DP4 N <Gen> O ‘teacup’
oad D3 NP yome
naomi <Gen> [ ‘wife’
oi
‘nephew’

Let us consider the first four steps of the derivation (76a-d) again.
(78) a. SO(Sister of Head of DP4): (naomi)

b. SO (Sister of D3): (o),

c. SO(Sisterof D2): (yome),

d. SO of (Sister of D1): (yunomi),

At this point, we have three DP phases that are not spelled-out in the edge positions.
Suppose that DP4 is taken to be a root. Then, naomi is forced to be mapped to ®
independently.

(79)  (naomi),

When D3 is spelled out as part of the Spell-Out of the entire DP1, the Case particle is
bound to naomi under (18b):

(80)  (naomi-no),

Suppose that the p-phrase resulting from the forced Spell-Out resists the
restructuring since it has been spelled-out as an independent root. Then the phrasing
(74b) is obtained as a result of the forced Spell-Out of DP4.

Similarly, if DP3 is taken to be a root and undergoes forced Spell-Out, then a p-phrase
corresponding to DP3 resists the restructuring. Note that the restructuring within the
DP3 is not blocked since “regular” Spell-Out applies there. Therefore, (naomi-no)q) and
(oi) ,are phrased together, and (74a) is obtained. If each of DP4 and DP3 is taken to be
a root, then the phrasing in (74c) is obtained. Note that DP2 may not be taken to be a

root perhaps because it is not deep enough to be taken to be a root.*

14 An anonymous reviewer points out that DP5 in (42) could undergo forced Spell-Out, given my
argument so far. As the phrasing in (41) suggests, forced Spell-Out may not apply to (42). I will leave
the matter of “deepness” for my future research.
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If this line of approach is correct, then it lends a support for the general algorithm of
phonological phrasing in terms of Multiple Spell-Out. Multiple Spell-Out in combination
with appropriate economy considerations gives a reason to take a phrase to be a root,
and such a root corresponds to a phonological phrase which is a reflex of Multiple Spell-
Out.”

4. Summary

In this paper, I argued for a derivational approach to phonological phrasing, by
showing that the restructuring reflects the syntactic cycle. It is important to notice that
a derivational approach makes it possible to apply the restructuring without recourse to
any syntactic information. That is, a derivational approach makes it possible to achieve
a very restrictive theory of syntax-phonology mapping. It is also important to notice that

the arguments made in this paper are a support for a derivational theory in general.
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Same-sex Dancing, Solitude of a Flower
-On The Two Noble Kinsmen-

Fumiyuki NARUSHIMA

Abstract

In Shakespeare’s Two Noble Kinsmen, we find Antigone’s shadow. This heroine in the
Greek tragedy dies alone in order to recover her brother’s honor after his assault upon
Thebes went unsuccessful. She gives priority to her family’s fame before her own life. By
prohibiting the entombing of Antigone’s brother, Creon of Thebes provides the same
situation as with the Arcite and Palamon story in the Shakespeare play.

Emilia’s melancholy has its roots in her friend Flavina’s death. Born an Amazon, she felt
a leshian affection toward her playfellow and the longing has not ceased after her
sudden death. This is one of the reasons why her marriage hasn’t been successful. Any
wedding would be out of her mind, unless her partner could be the same sex as hers.

A similar trend can be observed in the male friends. Arcite and Palamon, the two
kinsmen, also have homosexual tastes. They declare that they are descended from the same
ancester, Cadmus, and they feel happy about the fact. After Arcite’s sudden death, the
bereaved Palamon misses his homosexual partner very much, and he cannot easily
accept the lost friend’s offer to marry Emilia in his stead. Rather, he follows his dead friend’s
shadow and his married life is not expected to be a good one.

Solitude and homosexuality can be discerned in other parts of the play. Theseus and
Pirithous is one pair, and another instance is the Jailer’s Daughter who fails in her
wedding because of her dreamy adoration of Palamon.

In this resides the mystery of this tragedy. This tragedy can be stated as a tragedy of

solitude, and every character in it suffers a certain amount of loneliness. I recognize the
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shadow of Antigone, who dies alone in the original sequence of the story, and influences the

plot of the play.

1

The Knight's TaleOOOOKIOOOO'O0OO0OO0OOOOOOOO0OO Antigone O
000000000 Thebes D000 Polynices 00O Eteocles 0O0DOO0O0ODO0O
000000000 Creond Polynices0 00000000 ODOOOOOOOODOO
Antigone 00 0000000000000 0O0OO0O0O0OOO0OO0OOOO Sophocles O
00 Antigone0DO OO OO0

00 Thebes OOOOOOOOOOOOOOOOODOOOOOODOOOOOOO
O000O0OChaucer 00 O0OOOODOOODODODOOStatius O Thebaid O Boccaccio
O Teseida 0O OO Chaucer 0 00O 0O O Anelida and Arcite 0 OO0 Q00000
Statius 00 0000000000000 0OChaucer000O StatiusO0 Arcite DO OO
000000000000 0000000oooo0? 0000 Statius 00O Creon O
Theseus 0O ODOOOOOO0DOOOODOOOOOOOOOOKTO Arcited Palamon O
J00000000000000Theseusd Creon00 000 Antigone 0O O OO0
gooooooboooboooboo

Boccaccio 000000 Theseus 000000000000 O Arcites O Palaemon
JooooooooogooooChawcer 0000000000000 OOOOOOO
J00000000D0000000000Boccaccio O Antigone DO OO0O000O0O0
googooooo

0000000 Chaucer 00O DOODOOO0OO Shakespeare DO 0000 Creon
000 Thebes 0O OOO0OO0OO0OOOO0O0OODOOOOOOOOOOOOOOOOO
gooooChanwcer0000000000O00DOO0OO0OOOOOOOOOOOOOO
000000000000 Thebes=Creon 000000000000 OOOCOOO
gooooboo0oOobooOOooobOOo0oOobOoOoo0obooOooboOoooboooon
Antigone 0000000000000 OCOO0O0ODOOOOOOOOOOOOO

The Two Noble KinsmenO OO OTNKO OO OO OO OO OO OO Helen Cooper

*MO00000000000OLR000020040 10020000 0000000000000 O0O0OODO
goooooog

0 O ChaucerD O O O O O O The Riverside Chaucer, ed. Larry D. Benson (Houghton Mifflin, 1987)0 0 0 O
0 O Ibid., 375-81.
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JddooooooD® KIoddEmilyeOOOOOOOOOO0OoOooooooooOO
J0Oo0OINKOOOODOODODOUODODOODOoooOOoooooOOOobooooooooo
Theseus 000000000000 OOOOOOOOOOA Midsummer Night'’s
DreeamOO00OOMNDOOOOODOOOOOOOO judgeDOODOOOOOOOODOO
goboo0ob0OobOoobOoobooboboooboobo
O00O0OoooooOoOOTheseus O Medusa OOOOOOOO FuriesOOOO
JooooooogDanteDDO0O0O

“Vegna Medusa: si 'l farem di smalto’
dicevan tutte riguardando in giuso:
‘mal non vengiammo in Teseo 'assalto.’
(Inferno, Canto IX, 52-55)*

O00D000OOErMnyes0 0000000000 FuriesDOO O OO DO O Theseus OO
0000 Hercules 0000000000 DOOOOOOOOODOOOOOOOOOO
000000O0OO0OOoOOoOoooooO Theseus O0OPirithous 00 ODOO0OOOOOO
Proserpine 0 J00O0O00O0O0OOHades OOODOOOOHercules 00O OO0O00OO
000000000 MmMTNKOOOProserpine 00 0000043240000 000
MedusaOOOOOOO Perseus0 00000000

J00O0ODante 0 HydraOOOUOOODOOOOOODOODOHercules 00000
00000000000 canto DO00OO0OOVirgl DOODOO0OODOOODOOOOO
Erichtho DOODOOOOO0O0OO Thessaly DO OOOOOtessalo 00000000
TheseusO TeseoO D000 0OOO0OO0O0DOODOOO0OODOOODOODOO O Erichtho O

0 O Helen Cooper, “Jacobean Chaucer,” in Refiguring Chaucer in the Renaissance, ed. Theresa M.
Krier (Gainesville: University Press of Florida, 1998), 189-209, esp. 196-97. L. Talbot Donaldson, The
Swan at the Well (New Haven and London; Yale University Press, 1985), 50-73.

Boccaccio 0000 ODO0O0O0O00O0O0OOO Hippolyta 00000 OO O “Hippolyta was
marvelously beautiful and glowing with nobility and valor. She looked like a morning star or a fresh
rose in the month of May. She was very young and still a maiden, blest with wealth and royal lineage,
wise and gently bred, brave in the use of arms by nature and proud beyond measure.” [Giovanni
Boccaccio, Theseid of the Nuptials of Emiliall Teseida delle Nozze di Emiliall, translated with
an introduction by Vincenzo Traversa (New York: Peter Lang, 2002), 401]

0 O The Divine Comedy of Dante Alighieri, with translation and comment by John D. Sinclair, 3 vols.
(New York: Oxford University Press, 19390 0 0 00000000000000DOO00OOOOO
J00ooOooobo0oDOmooooOo0ooDoOo0ooOooooOOoooOooooOoooom
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000000 Eriton OOErinyes 00000000 EMme0 0000000000
OCErinyes 0 0000 O0O0O0O Tesifone OO O OChaucer O OTroilus and Criseyde O
00 0dThesiphone 00000 OO M Book 1, 1. 60 Statius 0 O O Tisiphone 0 00O
0O 0O M Thebaid, XI, 58, 4830

00000000000 0Ewydice 00000000 OOOODOOrpheus O
Theseus, Hercules 0000000000 Virgl D00 Dante 00O O0D0OO0OODODOO
000000000000 Thebes OO Creon 00000 Ewydice D0O0OOO0O
oo

0000000000000 Theseus OOOD0OOO0OO0OOODOOODOOOOOOO
00000o0ooooo Creon 0000000 O0OO0OOOOOOTNKOOOOODO
000000000000 0000OO0OHercules00OOO0OO0OOODOOOOOOO
OTheseus0OOOOOOO0OOODODODOO

JoO0oO0OTITNKODODODOOODOODODOOOODODODODODOODODOO
O000000Shakespeared Dante 0000 000000000000 OO0OOOOO
000000000 D0O0OO0OOODOHerculesO Theseus DOOOOOOOOOOODO
00000000000000 FuriesDDOODOOO Shakespeare 00 0OO0O0O0O
goboooboobobobooobooo

2

Chaucer O Theseus O O Shakespeare 0 Theseus D0 0000000000 OCOOO
00000000000 000000000000000000 BoccaccioOO O OO
00000Shakespeare 000000000 TNK O Theseus O OMND O0O0O0O
J0000opooooOo00000oooooooOooO0000oo0ooDoOoDOoOKTO
TheseusOOOOOOOOODO

00000 Chawcer00D0OO0OO0O0O0OO0OKIOOOOOOOOOOOOQOQOOOO
gobooboobooobooobOobooOoboobOobDbooboobooooboooo
goboooobooooobobooobooboooboo

And certes, if it nere to long to heere,
I wolde have toold yow fully the manere
How wonnen was the regne of Femenye
By Theseus and by his chivalrye;
And of the grete bataille for the nones

Bitwixen Atthenes and Amazones;
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And how asseged was Ypolita,

The faire, hardy queene of Scithia;

And of the feste that was at hir weddynge,
And of the tempest at hir hoom-comynge;
But al that thyng I moot as now forbere.

I have, God woot, a large feeld to ere,
And wayke been the oxen in my plough.

The remenant of the tale is long ynough. (KT, 875-88)

gooooooboobooooboo0oboboboOoboooboobobobooboo
0000000000 0ooooo0ooo0o00n0ndm994-1000,1187-12000 00000 O
goooobo0oobooooobo0ooboOoobooobbooooboooo
TheseusOOOOOOOOOODO

This gentil duc doun from his courser sterte
With herte pitous, whan he herde hem speke.
Hym thoughte that his herte wolde breke,
Whan he saugh hem so pitous and so maat,
That whilom weren of so greet estaat;

And in his armes he hem alle up hente,

And hem conforteth in ful good entente,
And swoor his ooth, as he was trewe knyght,
He wolde doon so ferforthly his myght
Upon the tiraunt Creon hem to wreke

That al the peple of Grece sholde speke
How Creon was of Theseus yserved

As he that hadde his deeth ful wel deserved. (KT, 952-64)

0000000 Theseus 0000000000 O1300000000Thebes OO
goboooboobooobooo

goooooTINKODODOOOOOOOODODODODODODOoDOooOooooo
000 Hymen OO0 O0OO0O0OO0OODOOO0OOODOODOODOOOOODOOOOODO
000000000000 00000000d00 Theseus, Hyppolyta, Emilia O O
J00000000000o0oo0ooo0ddTheseus0 0000000000 OOOO
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goooooooooooooocoOoooOobOOoboOoOoOoOoooOOoboboOoOooooo
ooooooooo

Pray you, kneel not;
I was transported with your speech and suffered
Your knees to wrong themselves. I have heard the fortunes
Of your dead lords, which gives me such lamenting
As wakes my vengeance and revenge for em.
King Capaneus was your lord; the day
That he should marry you, at such a season
As now it is with me, I met your groom
By Mars’s altar; you were that time fair—
Not Juno’s mantle fairer than your tresses,
Nor in more bounty spread her. Your wheaten wreath
Was then nor threshed nor blasted; Fortune at you
Dimpled her cheek with smiles. Hercules, our kinsman-
Then weaker than your eyes-laid by his club;
He tumbled down upon his Nemean hide
And swore his sinews thawed. O grief and time,

Fearful consumers, you will all devour! (TNK, 1.1.54-70)°

oooooooooooooooooooooooOOoooooooOooOooboboooo
Theseus0OOOOOO0OO0OO0OOOOOOUOOOOOOOOOUOODODOOODOOO
gbooboooobooboooboooooboobooooobboobOoboboobooDbo
0000000000000 0000U00O00000o0ooO0oO00n Theseus OO
gbooboooobooboooboooooboo

goboobooboooboooooboooboobooobouoboooboobobooboo
gboobooooboooobooooobooboooooboooboboooboonbo
gboobooooboooobooooobooboooooboooboboooboonbo
gboobooooboooobooooobooboooooboooboboooboonbo

OOTNKOOOOOOOOxford D000 OOOThe Two Noble Kinsmen, ed. Eugene M. Waith
(Oxford and New York: Oxford University Press, 1989).
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TNKO FirstQueen0 0O O000O000OOTheseus 00000000000 OOOO
O00000dSecond Queen OO0 Hippolyta D0 O0D0DO0D0D0O0OO0DODOOOO
0000000000000020000000000 HippolytaOOOOOOOOO
0000 (TNK, 1.1.77-101)

Hypolyta OO0 DO0OO0O0O0OO0O0O0O0OOOThird Queen D000 Emilia 00O
O00O0O0Emiia0 00000000000 DOOCO0OOOOOOOOOOOOOOO
gobooboobOoobOoobOobDo0obOo0obO0obDbOU0obOoOoboobooboooo
goooooobDOoobobobOobooboooboooag

Pray you say nothing, pray you;
Who cannot feel nor see the rain, being in’t,
Knows neither wet nor dry. If that you were
The ground-piece of some painter, I would buy you
T’instruct me ’gainst a capital grief, indeed

Such heart-pierced demonstration... (TNK, 1.1.119-24)

Emiia0 0000000000000 O0O0OO00OOOOOOOOOOOOOOO
OOTheseus 000000000000 ODOOOOOOOOOOOOOOOOODOO
First Queen 000000000 Navarre J0000C0O00ODOOOCOOOOOOO
0000000000000 Love’s Labour’s Lost, 5.2.722-:330y 000000000
oooo

O, this celebration
Will long last and be more costly than
Your suppliants’ war. Remember that your fame
Knolls in the ear o’th’ world; what you do quickly
Is not done rashly; your first thought is more
Than others’ laboured meditance, your premeditating
More than their actions. But, O Jove, your actions,

OOTNK OO0 Shakespeare 00 0000000 Norton O 0 00 O The Norton Shakespeare, gen.
ed. Stephen Greenblatt (New York and London: W. W. Norton & Company, 1997).
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Soon as they move, as ospreys do the fish,
Subdue before they touch. Think, dear Duke, think
What beds our slain kings have. (TNK, 1.1.13140,0 00 0)

goooooO0OChauwcer0 KIOOOOOOOOOOOODOOOODODOOQOGQOOOO
gobooobooboooboobOobooOoboobOobDoOooboobooooboooo
gobooobooboooboobOoooOoboobOobDbOoOobooboooobooo
gobooboobOooboooboobobooobooobo

000000 Theseus 00000000000 O0OO0OOOOOOOOO Artesius O
0000000000000000000001.1.15965M00000o0o0ooon
O00000O0OunseasonablyD0 000000000000 Theseus D00 OO0ODO0O
good

Why, good ladies,
This is a service, whereto I am going,
Greater than any was; it more imports me
Than all the actions that [ have foregone,
Or futurely can cope. (TNK, 1.1.170-74,0000)

ooooooooooooooooboOoOooooOoOOoOOoOoOoOoOOboboOoOooo
000 HippolytaO Emilia0 0000000000000 O00O00OOOOOOOOO
oooooooocoooo

As we are men,
Thus should we do; being sensually subdued,
We lose our human title. Good cheer, ladies!

Now turn we towards your comforts. (TNK, 1.1.232-35)

gooooooooooooooooooOo@m@mobobooboboooboobooboobooboooo
goooooooooooooooooooOobbbbbbObO@m@mobooboobobooboobooboo
0o0o0oo00oO000O00c0O00O00000000000000000000"INK
gooooooooooooooooooobOOoboOoboooooobboOoooooDo
goooooooooooooooooooobooOoboOoOooooooboboOoooooo
goooooooooooooo



00000000000 dThe Two Noble Kinsmen O 51

O0O000OTheseus0OODODOODOOOOOOODOOOOODOOOODOOOOOO
0000000000000 00000000000O0TheseusO0ODOOOOODOOO
gooooooooooooooboooooobooOooboOooOooooObooo

3

gooooOoobOoobOoooobDOo0obOobobOoOobOoobooboboooboo
0000000000000 000d Christopher Marlowe J DidoO OO OO0 0OO0O
Jo0doo0oo000o0oooDOoDOooDOooDOooDOooDO0ooO0oOoOoOTINKODOODOO
goboooboobOoobOoobOoboDo0obOo0obOobDbOOobOooboobooboooo
O00O0OO0OHenryOOOOOOOOO Elizabeth O Elector Palatine 0 00 OO0 OO0
00000000 Momosexual 0000 JamesOOODOOOOODO M O homosexual
0000000000 Shakespeare 00000000000 O0OOODOOOOOOO
00000000000 HenryOODOOOOODOODODODOODOODOOOO
gobOo0oboOobooOobOoobooooome

J0000000ooooo0oo0o0oO00ggon Palamon O Arcite 00O OO OO
ThebesO Creon 00 0000000000000 OO0OOOOOO Chauwcerd0OooQ
000000000 OoKIrooobooooooooooDOoooooooooDoooDoo
JoooOo0oo0oObO0o0obObOO0o0o0obOo0o0oDObOOo0ooObOoOoO0boOoOoOooDoOooo
“And in a tour, in angwissh and in wo” 0O 10300 .

Chaucer 000000000000 OOOOOCreon JO0OOO0OOOOOOOO
0000000000000 0000000 Shakespeare 0 O O O O Palamon O
Arcite 000000000 ODOOO0OOOO Creon O “a most unbounded tyrant”
012630 00000000000000000000O00OOOOPalamon O Arcite O
00 O “Our services stand now for Thebes, not Creon’] 1.2.9900 0 000000000
pooooooo

000000 ShakespeareD OO O OFletcherDO 0D O0D00OO000O00O0OOO0OOO
poodoodobbobbbooooooobbboboooooobbobbboooogo
O0OTheseus OO O Pirithous 0000000000000 O0OOOOOOOOOO

0 0 Oxford O TNKO 29.

O0ONorton 00 00O0O0OO3201.

0 O Richard Wilson, “Unseasonable Laughter” in Shakespeare’s Late Plays, eds. Jennifer Richards and
James Knowles (Edinburgh: Edinburgh University Press, 1999), 193-2000 0 0000000000
00000000000000000000000000000 (207)0
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goooooad
PIRITHOUS. Peace be to you
As I pursue this war, which shall be then
Beyond further requiring. Exit Pirithous
EMILIA. How his longing

Follows his friend! Since his [Theseus’] depart, his sports,

Though craving seriousness and skill, passed slightly

His careless execution, where nor gain

Made him regard, or loss consider, but

Playing one business in his hand, another

Directing in his head, his mind nurse equal

To these so diff’ring twins. Have you observed him

Since our great lord departed? (TNK, 1.3.24-34,0000)

go0oooOo0obOobObOOobOOo0obO0o0obOOobDOoO0obOOo0oboobOobooobooo
000000000000 000000000O0OH ippolyta DDDOOOO0OOCOOO
000000 Theseus 00O OO OHippolytaO Pirithous 00 000000000000
gooOopoooooooo

Theseus cannot be umpire to himself,
Cleaving his conscience into twain, and doing

Each side like Justice, which he loves best. (TNK, 1.3.4547)

O00 Emilia0 00000000000 0O00OOO0O0OOO0OOOOOOO

I was acquainted
Once with a time when I enjoyed a playfellow;
You were at wars when she the grave enriched,
Who made too proud the bed; took leave o’th’ moon-
Which then looked pale at parting—when our count
Was each eleven. (TNK, 1.3.49-54)

1100000000000000000000000000D0O0OOenjoy, play, bedd
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Sind hierorts Hiauser griin, tret ich noch in ein Haus.
Sind hier die Briicken heil, geh ich aul gutem Grund.

Ist Liebesmiih in alle Zeit verloren, verlier ich sie hier gern.
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Grenzt hier ein Wort an mich, so 1a8 ich’s grenzen.
Liegt Bohmen noch am Meer, glaub ich den Meeren wieder.

Und glaub ich noch ans Meer, so hoffe ich auf Land.
a
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Bohemia. A desert country near the sea.00 Winter’s Tale; Act3, Scene30
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...Is this nothing?

Why ,then the world and all that’s in’t is nothing;

The covering sky is nothing; Bohemia nothing;

My wife is nothing; nor nothing have these nothings,

If this be nothing.
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——ist das nichts? Nun, wenn das

nichts ist, so ist die ganz Welt und alles was drinn ist

nichts; so ist dieser umwolbende Himmel nichts; der

Bohme nichts; mein Weib nichts; so ist kein Unter —

schied zwischen nichts und etwas, wenn das nichts ist.”

J00000000 nichts 00000 etwas 00O 0O0OO0O0OO0OOOCOOOOOO
goooooobobobbtbooooooobbobboooooobobobboooooo
00o0Do0oooooDooooooooooooooooooooo4000000



pgooobomoooo-0ooooobobobOboOOomOoObo0omOoooOoODOoOOObOObODOObOO0O0 63

goooobooooooooooooOoooOoOOobOOoOoOoOoOoOOobobOoOoOooooDo
goosooooooooooooOooOooOoOooOoooboooobboooobooooo
goooobooooooooooooOooooOOoboOoOoOoOoooOOoboboOoooooo
000000 tiberagen 000000000000 O00OOOOOOOOOOOOOO

oooooooooooooooooboOoooooOooOoboOoOoOooooOooOoboboooo
goooobooooooooooooOooooOOoboOoOoOoOoooOOoboboOoooooo
gooooboooooooooooooooooboOoboOooooooOobboOoooooDo
oooo

Griine Hiduser in Prag

Und alles liegt am Wort, es liegt

es grenzt an Worte haufenweis die Dinge

alle, Gefiihlealle, Gedanken, so grenze ich

an Dich, nur glaubt es keiner, muss es auch

nicht glauben, dass das unmégliche schon moglich
ist. Krankt jeder auch daran, nicht anzugrenzen,
wie Bohmen nicht ans, wie ich an Dich nicht,

und Du nimmer
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Grenzt hier ein Wort an mich, so 1al ich’s grenzen.
S
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gooOoo0o0obOO0o0obOo0ObO0ObOOo0obOOoO0bOOoDOO0obODOoOobOoDoOoboOooo
gooOoo0o0obOO0o0obOo0ObO0ObOOo0obOOoO0bOOoDOO0obODOoOobOoDoOoboOooo
gooOoo0o0obOO0o0obOo0ObO0ObOOo0obOOoO0bOOoDOO0obODOoOobOoDoOoboOooo
oooooo
Zugrunde—das heiflt zum Meer, dort find ich Bohmen
Wieder.
Zugrunde gerichtet, wach ich ruhig auf.

Von Grund auf weil} ich jetzt, und ich bin unverloren.

gooooooocoooooooboooooooobooboooooo
oooo

gbooboooboooobooboobooooon

gbooboooooboobooboobooboobooooon

O

0000 zugrunde O O O auf den Grund eines Gewissers sinkend Dudend O O O
goooooobobobbtbooooooobobooboooooobobobobooooogno
goooooboobooboobobooobooboobooobooobooooo
unverloren 00 000000000000 Hsller0 000000000 OOOOOO
goooooobobobbtbooooooo—0oboooooobobobbooooogno
ooood

...weyl wir das wort rayn haben, so sein wir unverloren

gbobooboooboooooooboooboobooobooboooboooboooboo
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00000000000000000d0 rayn haben O von Grund auf wissen O 0O O
0000000000o0o0O0000U0000O0O00o0DU0ooooOOoOooooooO
000000000000O000000000O0O00o0oD0DooooOOoooooOoo
000000000000O000000000O0O00o0oD0DooooOOoooooOoo
OOHolderlinD0OOOOOOOOOOOOO

Wo aber Gelahr ist, wichst

Das Rettende auch.O0 PATMOSO

00000000 Enigma00000000000O00O0O0OOOOOOOOOO
0000000000000 000000000000o0ooO0OO0O0O0g Goethe OO
0000000000000 000D00000000O00O0O0OOUUOOdGoethe
0000000000ooooooouoouoog unverloren O0O0O00O0OOOOO
00,000000 Topos fiir eine poetische Sprache der Hoffnung 00000000
00000000 Sigrid Weigel D OO OODODOOODOOOOOOOODOOOOOO
000000000000000000000o000o0oDU0DooooOo0ooooooo
ooooOomsooooooooooooooooooo

....blieb inmitten der Verluste dies einel die Sprache
000000000000000000000o000o0oDU0DooooOo0ooooooo
000000000000000000000o000o0oDU0DooooOo0ooooooo
000000000 O00OHsller0OOOOOOO

Bohmen liegtam MeerD OO0 0000001980 0000000000000000

000000000000000000000o000o0oDU0DooooOo0ooooooo
0000000000 0o0o0o000oUooooooooooo

Wie Bohmen sied ProbenO bestand und eines schonen Tags

ans Meer begnadigt wurde und jetzt am Wasser liegt.

Ich grenze noch an ein Wort und an ein andres Land,

ich grenze, wie wenig auch, an alles immer mehr,
ein Bohme, ein Vagant, der nichts hat, den nichts hilt,
begabt nur noch, vom Meer, das strittig ist, Land meiner

Wahl zu sehen.

gbooboooooboooobooooobooobooo
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gooooooocoooooobooboooooooobobooo
goooooooooooooocoooooOooboooboo

goooooooooooooooOoOooooobooOobocboOooooDoobo
oooooooocoooooooocooooooobooboooo
gooooooocooooooooooooooobobooo

gooobooobOobobooooobOoOobOobDboobDooboobOobooboo
gooooDo grenzen OO0DOOO0O0OODOOOOODODOOOODODOOOODOO
goobooo0ooObO0o0ob0Omboo0obObOOo0oDbOo0ooObOoOoooobooooo
goboooo0o0obOO0o0obOo0ObOO0obDO0o0obOOoO0bOO0oDOo0obOOoOobOobDoOoboooo
goboooo0o0obOO0o0obOo0ObOO0obDO0o0obOOoO0bOO0oDOo0obOOoOobOobDoOoboooo
goboooo0o0obOO0o0obOo0ObOO0obDO0o0obOOoO0bOO0oDOo0obOOoOobOobDoOoboooo
00000000000Bshmen liegtamMeer 000000000000 OCOOOO
gooooooooono

O

Bohmen liegt amMeer 0000000000 Enigma O0O00O000O00IO0O
0000o0o0ooooooooolooooooooooooooo " ooooon
00000000000000000000o0000o0U0oooooooooooo
00o00000oooo00000ooooO000oooooooooooooon
00o00000oooo00000ooooO000oooooooooooooon
000000000o00o00o0oU0o0ooU0o0oooUOoooooooooooon
Hans Werner HenzeO O OO OO OODOOOOOOOOODOODMOOOODOOO
00o00000oooo00000ooooO000oooooooooooooon
00000000ooo0o00000oooo000oooooooooooooon
0000000000000 oooooooooooooooooooan
oooooooooooon

Enigma

Fiir Hans Werner Henze aus der Zeit der Ariosi
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a
ooooooocooooooobocoOoooooooo

0000000194000 0000000000000 0oooooooooon
gobooobooboooboobOobooOobOo0obOobDoOoOobOooboobooboooo
00000000000 000000000000000 einen enigmatischen Inhalt
Ohaben 0000000000000 HollerDEnigma 00000000000
gooboobooboooboobOoboooboobOobDoobooboobooobooo
000000000019%3000M00000000000000000019400
goboooboobOooboobOoboooboobobDbOoOobooboobooboooo
goobooboobooobooboouoOoboobOobDbooboobooboobooo
goobooboobooobooboouoOoboobOobDbooboobooboobooo
goboooboobooobobobobooboobboboobooobobobooboo
goobooboobooobooboouoOoboobOobDbooboobooboobooo
goooboo0ooboobbooobOoo0o™@ooDbooobUooobobooboo
goooobooobooooboooo

Du sollst ja nicht weinen,

sagt eine Musik.

Sonst
Sagt
Niemand

Etwas.

oooooooocooooo
oooooo

oooo
ooo
ooo
ooooo

oooooooooooooooooooooooOobooooooooOoboboooo
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gooooobud00OO0O0OO0OO0ODOO0ODOO0OOO0ODOO0OOODOOODOODOODOO
gooopoooooobooo

000000000 Bohmen liegtam Meer 0000000000000 ODOOO
00000000000 0000000000000OHsllerD0O0O0OO0OO0OOO
gooodo0oooDOooDOO0ooDOO0o00oOooO0oooDoooDmooooooDlOOoDOg
goooooooooom

Auf der Reise nach Prag

Nichts mehr wird kommen.
0

go0oooOo0obOobOOO0bOo0obO0o0obOobDOOobOOo0oboobOobDoobDoo
go0boooOo0oO0obO0o0obOo0bOO0obOOo0obOOoO0bOO0oDoO0obOOoOobOobDooboooo
0000000000000 00MO0D00000000dAnrufung des GroRen
Biren 000000000000 OOOO Lieder auf der Flucht V12O OO0OOO0OO
gobooodbOo0obOobOO00obOO0oO0bbO0obDOoobObOo0obDOo0obOobOboOobDoobOoo
g00OO0o0o0OOobDOo0obOobobOobooo

Innen ist deine Brust ein Meer,

das mich auf den Grund zieht.

Innen ist deine Hiifte ein Ladungssteg
Fiir meine Schiffe, die heimkommen

Von zu grolen Fahrten.

gboobooboooo

gbooboooooog

gbooboobooooooon
gbooboobooooobooooboboobooboooo

gbooboooooobooboooooboooobobooooooooboobobooboon
000000000000000000HEGIRE®*OOOO0O0O0O0O0OOOOOOO
oo
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Dort im Reinen und im Rechten

Will ich menschlichen Geschlechten
In des Ursprungs Tiele dringen,

Wo sie noch von Gott emplingen
Himmelslehre in Erdesprachen,

Und sich nicht den Kopl zerbrachen.

Wo sie Viter hoch verehrten,

Jeden [remden Dienst verwehrten;
Will mich freun der Jugendschranke:
Glaube weit, eng der Gedanke,

Wie das Wort so wichtig dort war,

Weil es ein gesprochen Wort war. O Goethe: West—Ostlicher Divan, Hegire

gobooooooooobooooooooooOoOooOoOoOoOoOoOoOooboboOomon
goooobooooooooooooooooOooOooOoboOoOoooooobooOoooooo
gomoooooooooobooooooooooboOooooooobooboOoooooo
ooooO0O0o00o0ooO0O00000ooO0000000bu00O0OO0O0O0O0000
goooobooooooooooooooooobooboOoOoooooobooOooooono
00000 Enigma 00000000000 OOOODOOOOOOOOOOOOO
ooooooooooooo

O

00 Enigma 00000000000 O0ODOOOOODOOODOOOOOOOODOOO
J00MOo00dd eineMusik 000000000000 O0OO0OOOOOOOOOO
poooodobobobbtbooooooobobbboooooobDbbbboooogo
oY Doobobobooooooobobobboooooooobboboboooa

Dieses Gedicht ist eine Collage es bezieht sich auf die Peter Altenberglieder von

Alban Bwrgl sic.0und auf die 2. Symphonie von Mahler. Also eines Textes, den

Altenberg auf eine Postkarte geschriebl sic.Cathl sic.[J und ein einen Kindechor in der

2. Symphonie von Gustav Ma Mabhler.

goooooboobobooooooobobobobooooooobooobooooogo
goooooobobobbtooooooobobobobooooooobobobooooogono
goooooobobobbtooooooobobobobooooooobobobooooogono
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goboooboobooobOoobOobDUoOobOoob0obDOo0obOoOobooDoobooo
000000000 0datumO ZeitpunktO OO DO O0OO00OO000O0D0OOO0OOOO
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sommerlich 00 0000000000000 O00O0OOCO0OO0OOO0OOOOOOOO
go0boooOo0oO0obOO0o0obO0o0bOO0obOOo0obOOoO0bOO0oDOOobOOoOobOoDoOoboooo
go0boooOo0oO0obOO0o0obO0o0bOO0obOOo0obOOoO0bOO0oDOOobOOoOobOoDoOoboooo
Jgo0o0o0oo0obO0o0obOoooObOOobOO0o0obbobObOOobDOo0obOobDbOOoboOooDOoo
goobooo0ooObO0o0oboOoOmboo0obObO0o0oDbOOo0ooObOoOoooboooao
JjoooOo0oo0oObOOo0ooObOO0o0ooODbO0oOo0bDbO0oO0oDObOoOoO0bOOoOoDbOOoOoD
go0boooOo0oO0obOO0o0obO0o0bOO0obOOo0obOOoO0bOO0oDOOobOOoOobOoDoOoboooo
Jjooboo0ooObOOo0obobOO0o0oo0bOo0o0obObO0oOooDbDoOoobObOoooDbOoOoo
Jdddo0o0ooo0odUoooooo0Udodo/ooogguoooooooooooon
JoachimEberhardt 00000000000 C0CO0O00OO0OO0OO0OOOOOOO®0O0O0O0OO
Jgo0oo0ooobOO0o0obOobObOO0obOOooobooDODbO0obDOo0obOobDoOobDooDbOoo
000000000000 000d Du sollst janicht weinen DOO0OOO0O0OOOOO
000O0oo000obOO0o0bOO0o0ObOO0ODOO00ObOO0o0bOO0obDOo0obOOoO0ObOoDOoOobOoOooO
000O0oo000obOO0o0bOO0o0ObOO0ODOO00ObOO0o0bOO0obDOo0obOOoO0ObOoDOoOobOoOooO
000O0oo000obOO0o0bOO0o0ObOO0ODOO00ObOO0o0bOO0obDOo0obOOoO0ObOoDOoOobOoOooO
0oo0oDo00o00O0O0o0ooObOO00ODODDbO0O0O0DOO00o0bObOO0o0OO0ObOOo0ODbOOoOn
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Nichts mehr wird kommen.

Enigma0 00 0000000000000 0ODOOOO0OOOO0OOOOOOOOO0O
goobooo0obObOOooooOmboooobObOoooDboOoobDooooboobooooo
gooooooooo

Nichts ist gekommen, nichts wird kommen fiir meine Seele

gooooOoobOoobOoooobOo0obOobobOoOobOoobooboobobooboo
0000000oooooO0OmehrD000000O0OOOO fiir meine Seele 00O OO
goboooboobDoobOo0obobDoOobOoobOobDbOobOoOoboooOobooo
Jd0o0ooooooooooooStmmung0 00000000 OO0OO0OCOOO
goboooboobDoobOooboboOoobOo0obOobDOooboobobDoobooo
goboooobooboOoobobboobO0OobOooboobDOooboboboobooDbOoo
0oo0ooooooooooooooooooooooooosStmmungdOOO0O
O00000OD0enstmmen0 0000000000000 O0DOODOOODOOOOO
OO0OEreignis0 0000000000000 D0O0DO0OOOOOOOOODOOOO
gooOooo0oOobOO0o0obOo0bOOoDOOo0obOOoO0bOO0obDOOobDOoOobOobDOoOoboOooo
gooOooo0oOobOO0o0obOo0bOOoDOOo0obOOoO0bOO0obDOOobDOoOobOobDOoOoboOooo
J00D000D00D000DO0O00DO0O00D Enstimmung DO0O00O0O00OO
goooooOobOO0o0obOO0o0bOOobOo0o0obOOoO0bOO0oDoOOobDOoOobOooDoOoboooo
goooooOobOO0o0obOO0o0bOOobOo0o0obOOoO0bOO0oDoOOobDOoOobOooDoOoboooo
0000000000000 einstimmen 000000000000 DOOODOODOO
J0000o0ooooooooooGrund000O00000O0O000OCO00O0OO
goooooOobOO0o0obOO0o0bOOobOo0o0obOOoO0bOO0oDoOOobDOoOobOooDoOoboooo
pooooooooo

goobooboboobooboobobboboboobuoobUoobobobooo
goooobobobooooooooo

gooooobbbbboooooobbbbbodoooooboboboboouoggo
gooboo0ooObO0o0ob0@obOoo0obObO0o0obDbOoooboooobOoooDo
goooooobobobbboooooooobobobooooooboobooooooono
ooood

Das Thema meines Werkes ist die Geschichte einer imaginativen Liebe,

oder genauer, Reflexionen tiber das Ende einer Liebe.

go0oo0oOo0o0obOo0Dmooooobooobooo

Ich lebte: Im frithen Sommer Hoffen und Liebesspiel

Schmiickten mir den Weg mit Blumen und Reben;
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Heute fehlt die Hoffnung, und auch das Leben —
go0oo0oooo0ooooooOobO0obO0bO0bOobOobOobOOobOobomooo
000000000000 0000000000000 sommerlichOOOOO0OO
gooooboobOOoobOo0obOobDo0obOo0obO0obDbOoobDOoobooooboooo
0000000000000000 Liebesspiel 00000000000 OOODOOO
J000000000000000 Du sollst ja nicht weinen 00000000
goooooooboObO0o0obOo0obUoobOoobDbO0moobooboobLDOoooo o
goboooboobDoobOoobOobDUoOobOoobO0obDOo0obOoobooooboooo
0000000000 00000 ja000d000O0O0O0O0OO0OOODOOOOOOOOO
gooooboobooOobobobOoOobDoobOooboOobDOooboobobooog
Ach! Sollt ich nicht weinen, du gtitiger Gott!
Ich hab tibertreten die zehen Gebot;
Ich gehe und weine ja bitterlich,
Ach komm, erbarme dich {iber mich,
Ach tiber mich!
go0oobOoOobOobObOOobOOo0obO0o0obOobDbOOobOOo0oboobOobooobooo
gooOooO0o0obOO0o0obOo0ObOO0oDOO0o0obOOoO0bOO0oDOO0obDOoOobOobDoOobDOooo
gooOooO0o0obOO0o0obOo0ObOO0oDOO0o0obOOoO0bOO0oDOO0obDOoOobOobDoOobDOooo
gob0o0o00obOoOobOOo0obOooOboOobooobooobo
00 Enigma 00000000000 O0O0OOOOODOOODOOOOOOOODOOO
gooOooO0o0obOO0o0obOo0ObOO0oDOO0o0obOOoO0bOO0oDOO0obDOoOobOobDoOobDOooo
Jgooboo0ooObO0o0obObOOo0oO0obO0o0obDbO0ooDDbOoOooODDODmobOoooDo
000o0oO0oooooooon Nichts mehr wird kommen O 0 O
Das Heulen des Winterwolfs ist leiser geworden.

Die Wolfe verlassen das Land.

gboobooboooooboooboo
gbooboooooo

gbooboooobooboooobooooobooboooooboooboboobooboonbo
gbooboooobooboooobooooobooboooooboooboboobooboonbo
gbooboooobooboooobooooobooboooooboooboboobooboonbo
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gboobooooboooboooon
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Du sollst ja nicht,
und wie ich, nicht leben,
sagt das Kind,

aber du sollst ja nicht weinen.

Sag mir, warum, sagt es,

mich niemand gezeugt hat,

mich jemand ermordet hat,

und mein Vater, hab ich einen. schau dich um, da ist keiner

Du soldDl sicChicht weinen. Er vermisst dich nicht.
10

000000000000 000O0bDdasKindDOOOODOOODOOOOOOOO
gooooboobooooooooooOoooobOOoboOoOoOooooOOboboOoooooDo
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goooooooooooooooOooooOOoboOoOoOoOoooOOoboboOoooooo
goooooooooooooooOooooOoOoboOoOoOoooooOoboboOoooooDo
goooooooooooooooOooooOOoboOoOoOoOoooOOoboboOoooooo
ooo

oooooooooooooooboooooo
oooooooooooooooobooo

oooooooocooooo
goooooooooooooobooooooooboooboooobobooooo
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gooooooooooo oooooooocooooooobooo

ooooooooocooooooooboo

Du sollst ja nicht weinen,
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sagt das vergessene Kind
an bestimmten Tagen,
wenn sein Vater

es vermisst.

Zu seinem Vater,

der es nie vermisst,

sagt das Kind

sagt, du sollst ja nicht

an mich denken, es gibt mich nhi sicl

oooooobooooooooooooooooooOoOoboOoooooOooOoobobooooo
goboooooooooooooooboboOoooobooooooooOoboOooOooOoo
gooooboooooooooooooooobooboOoOoooooobooOoooooo
gooooboooooooooooooooobooboOoOoooooobooOoooooo
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ooooooooooooooooobooooooboooboooooooooboboooo
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goooooooooooooooooooboOoboOooooooooboooooooo
goooooooooooooooooooboOoboOooooooooboooooooo
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Ist Liebesmiih in alle Zeit verloren, verlier ich sie hier gern.

ooooooobooooooooooOoOooOooOooOobocoOoOooooOooOooboboOoooo
0000000000000 000O0D0oU0oO0DoOooDoOooOoOo verlorene
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goooobooooooooooobooooooOOoboOoOoOoOoooOOoboboOoooooo
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gooooooooooooooboooooo

Wie das Wort so wichtig dort war,

Weil es ein gesprochen Wort war

oooooooboomOoooooboooooooobooOoooooDoobooomo
gooooboooooooooobooooooOoboboOooooooOobboboooom
HEGIREO O OO
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Die Mauern stehn

Sprachlos und kalt, im Winde

Klirren die Fahnen. 0 Holderlin: HALFTE DES LEBENS¥
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..,dall im Denken das Sein zur Sprche kommt. Die Sprsche ist das Haus des
Seins. In ihrer Behausung wohnt der Mensch. Die Denkenden und Dichtenden sind
die Wichter dieser Behausung. Ihr Wachen ist Vollbringen der Offenbarkeit des
Seins, insofern sie diese durch ihr Sagen zur Sprache bringen und in der Sprsche
aufbewahren.? O Martin Heidegger: UBER DEN HUMANISMUSO
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Das Nichts ist das Nicht des Seienden und so das vom Seienden her erfahrene
Sein. Die ontologische Differenz ist das Nicht zwischen Seiendem und Sein. Aber
sowenig Sein als das Nicht zum Seienden ein Nichts ist im Sinne des nihil negativum,
sowenig ist die Differenz als das Nicht zwischen Seiendem und Sein nur das Gebilde
einer Distinktion des Verstandef ens rationis® 0 Martin Heidegger:
VOM WESEN DES GRUNDES, Vorwort zur3.Afl.00
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Die Dichtung ist die Sage der Unverborgenheit des Seienden.Die jeweilige Sprache
ist das Geschehnis jenes Sagens, in dem geschichtlich einem Volk seine Welt aufgeht
und die Erde als das Verschlossene aufbewahrt wird. Das entwerfende Sagen ist
jenes, das in der Bereitung des Sagharen zugleich das Unsaghare als ein solches zur
Welt bringt. In solchem Sagen werden einem geschichtlichen Volk die Begriffe eines
Wesens, d. h. seiner Zugehorigkeit zur Welt-Geshichte vorgeprigt.»

0 Martin Heidegger: HOLZWEGEDO

goooooooooooooooooooooOoobooobooooboobooooo
oooooooooooooooOoOoOooOoboOoOoOoOoOoOoOoOoOoDObOOoOoooboOoo
oooooobooooooooooooooooooOobooooooooOooboboooo
oooooobooooooooooooooooooOobooooooooOooboboooo
oooooooooooooooooOooOoboOoOooOooOoooOoboOoOoOoOoooobooOoo
ooooooooooooooobooboooooooooobooooo
oooooo:ooooo0

gobooboobooooooobooobooboooboobooobooboooboo
gboobooooboobooobooooobooboooobboobOobobooboobo
gboobooooboobooobooooobooboooobboobOobobooboobo
gboooooobooooobocooooooboobOobOobObOobOobDOobDObDODO
gbooboooooboooboooooboobooooobooobOoboobooboonbo
gboooooobooooboobooboooobobobOobOobOobOobOobOobOoDno
gbooboooooboooboooooboobooooobooobOoboobooboonbo
ooboooooooooooooooboOooooOmoooooobooooooooon
gbooboooooboooboooooboobooooobooobOoboobooboonbo
gbooboooooboooboooooboobooooobooobOoboobooboonbo
gbooboooooboooboooooboobooooobooobOoboobooboonbo



82 ooooo

gooooboobDoobOo0obOobOoobOoOobOobDOoO0obOoOoboooobooo
goobooo0ooObOOo0oobOooobOoo0obOoOoOoobObOoobDboooboooD
goboooboobDOoobOoobOoboOoOobOo0obO0obDOoOobDOoobooooboooo
000000 Bohmen liegtam Meer 00 0000000000000 O0OOOO0O
goboooboOobOOoobOo0obOooDo0obOo0obOobDOoOobDOoobooooboooo
goooooobooobbbOoOo0ooooooooobobbooooooooooo
goooooobodbOb0oooOboOoobOboobDbOooobooooboooo
goboooboobDoobOooObOobDoOobOo0ob0obDOo0obOoOoboboooboooo
goboooboobDoobOooObOobDoOobOo0ob0obDOo0obOoOoboboooboooo
goboooboobDoobOooObOobDoOobOo0ob0obDOo0obOoOoboboooboooo
goboooboobDoobOooObOobDoOobOo0ob0obDOo0obOoOoboboooboooo
gooOoo0o0obOO0o0obOo0ObO0ObOOo0obOOoO0bOOoDOO0obODOoOobOoDoOoboOooo
oooooooo
go0oooOo0obOobObOOobOOo0obOOo0obOobDbOOobOOo0oboobOobooobDoo
Jgo0o0o0oo0OobOO0o0obOobObOO0obOO0o0bOoOooDbOOobOOoOobOOoooOooboDooDOoo
Jo00o0oo0OobOO0o0obOobOOO0obOO0o0bDOo0ob0OobDO0o0obOOo™@ooOoboooDOon
gobooo00OobOO0o0obOo0bO0ODOO0o0obOOoO0bOO0oDOO0obODOoOobOoDoOoOobDOooo
gobooo00OobOO0o0obOo0bO0ODOO0o0obOOoO0bOO0oDOO0obODOoOobOoDoOoOobDOooo
Jo0oooOoobo0mooboobmOoboooboDooboooobooobooobo
go0o0ooo0OooOO0o0obOobOOoO0obOOo0obOooDoOooDooboboo

Meine Gedichte sind mir abhanden gekommen.

Adieu, ihr schone Worte, mit euren Verheillungen.

Warum habt ihr mich verlassen. War euch nicht wohl?#
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0 O Ingeborg Bachmann: Letzte, unveroffentlichte Gedichte, Entwurfe und Fassungen,

Edition und Kommentar von Hans Holler. Suhrkamp Verlag Frankfurt am Main
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Abstrakt

Dichten-Denken und Musik—Ingeborg Bachmanns zwei Gedichte,” Bohmen liegt

am Meer® und ,,Enigma®,und verschiedene Paratexte. Anmerkungen
Kazutoshi HAGA

Wir konnen zum ersten Mal den Entstehungsprozell zwei Ingeborg Bachmanns
Gedichte, Bohmen liegt am Meer und Enigma in Betracht ziehen.Diese verschiedenen
textgenetischen Vorstufen, zugleich letzte, unverdffentlchte Gedichte sind im Nachlaly
aulgefundene Texte aus der Zeit ihres Aufenthalts in Berlin vom Jidnner 1963 bis Ende
1965.Sie fallen werkgeschichtlich bereits in die Zeit der Arbeit an den Todesarten und
zieht sich die Ausarbeitung zum Teil mindestens bis Mitte 1967 hin.

Es gibt eine Bachmann-Geschichte; Sie gab Lyrik verloren und ging auf die Seite der
Prosa tiber.Dann mufd man derlei Aussage nochmals {iberlegen.

An Bohmen liegt am Meer diskutieren wir mit Martin Heidegger iiber Sprache und
Worte. Was meint eigentlich, dafl alles an Wort liegt, es an Worte haufenweis die Dinge
alle grenzt....2

Aus Enigma taucht die Musik. Dies Gedicht hat die Widmung an Musiker Henze, und
dort wer sagt so, ,,Du sollst ja nicht weinen“? Sagt eine Musik so? Sonst Niemand? Oder
sagt so das Kind? Konnte man hier das Kind im Verhiltnis zu Mahlers Symphonie mit
dem ,,vermutlich biographisch begriindeten Motiv des toten abgetriebenen Kindes
kniipfen?

In Bachmanns Bibliothek fanden sich einige Werke von Martin Heidegger.Darunter
stehen ,,Vom Wesen des Grundes“Od Halle 1929, mit einer Widmung von Paul Celan
Paris 19520und ,,Uber den Humanismus®. Was ist zwischen Dichtern und dem

Denkenden.
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