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The World Focused on Gerund
—with special reference to the Comparison of Infinitive and Present Participle—
Toshiyuki ISEKI

Abstract
In this paper, we will examine the usage of Gerund, Infinitive and Present Participle.
It seems to us that historical linguistics has provided very useful insights especially
Gerund. This time, we will look at the various aspects of them: their syntactic,
phonological and semantic aspects. At the same time, we will take both diachronic
aspects and synchronic aspects into account. Taking a careful consideration on the
result of historical linguistics, we will investigate their usage in present-day English

based on linguistics.

Frimi

BREGEICB W TR, REFOAFMIAE ELF L IL, 1ZIEFR UEKRE R
TEEDLN TS (HlZiL, Itbegantorain. & It began raining. %, 72
a7 VADEWIHDHICLTH, ZERILEREERT LW ZETHD),
7272 L. RN 7l 2 5EER 9 AU, Bl 21X, To see is to believe. & Seeing is
believing. & TiE, THELU EICREREWVDRHDHZ L HEFETHS (To listen to
music is fun for me. & Listening to music is fun for me.72 E H[EETH D),

F7-. B Z21Z. Isaw him cross the street. (FAIZZANE Y 2885 D% 7i)
& 1 saw him crossing the street. (FAIXEN Y 280> VWD D& RTZ) &
T, BRRICEVWAHL V) ZEH X<HmbnTWD, ZDHED crossing
X, SGEMREEZ MW T 2 7uX, BUESGFIE WS 2 &I hHH, DFED,
FREICETIE, Ving &0 o BRUTiE, @4 L BESm LB, <R T
FEATHLHZHLEDL T, HTEnbilx DFHTH LD X 5 ITH PO TND

LR L3 RZ#d%  Professor, Kitami Institute of Technology
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DTH D, WHEINT, BUESTNTIEARIITEEW & L THET 50T, B4
CIIBESCERNBRLOEFUROLETHAY, L, FEFEORELZIEY
o THhDHE (BEESHEFNRBLENOWMELZEL L THRD L), HHEN - B
HIZRRARBIE DN R O 5 DT, REBKREN, £DZ LA, BIRIEGEICHKIT S
A - ANER - BUESFIOENR E MEELBET 25 LT, RERBITE A
ZRIEL T NDHDTH D,

M EIUL, BERPE RS L0 ) Ok, RSB TFORARNRE 2 )
Thbd, EoT, WRIZTEALEBERIZENRNE SO TEREREN, Hix=
Ra=br—TarFELFORRZMEFI AL ETHBREVWE AT S
TWDDIZEDBODNIRNE NI ZENE 2 HDHITTTH D,

FATHREZNANALPFRTHTH, MIRFICL>TEANERLZ LB
WEWS ZEREEILNSTETZDOTH S,

4G Z P WT, EREREFAB L ORESFHL R LN L, Wb
IXBLARSEGE D VEENGA O B & FEOBEE 2 — I IZ OV TERMIZE R L Tl
ZEiTT B,

2. JEATATSE (B4 & REF D4 FRHIEIZ DN T)

2. 1 fEk0EZS
FREEE (1999, pp.192-4) (21> T Z A5 (8, SRl N EE
DHWrZ L > T, KX EITRR2LETHH D),
4G & NERNL E BICMEBEIFGEO BAEEE L THWOND D, Ebba b b
PNEENENC Lo TRE D, IRD 4 DOBFEITHE> THER L X 9,
1. BIAFRET 2 BRVREIC & S AtEhE
2. REFRT % HHFEIZ & 5 B
3. BIAF L REFTIE & A EBRITEV O 22V Ml ELF
4., B4F L AEF TEWRDRER S )
1., BT % BREEIC & 2 hEhE
(1) The man admitted stealing the bicycle.
(2) I've given up tryingto solve the problem.
(1) ZOFRFABEZEALEZ L 2RO,
(2) FANFXZOMBEERZ 5> LT HDEHEX L O,
(1) ® admit (admit—ing (~: W95 Z L 2D %)), (2) O giveup (give
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up —ing (~%ZX°H %)) O XD REATT A BRUGEIZ & HMhBEIL, AER
ZHWREIZT HZ X TER,
2. AEFIZT % HHFEIZ & 5 hEhE
(1) Roger has decided to emigrate to Australia.
(2) She hopes to find a new boyfriend soon.
(1) BY % —ZA—A MU TIZBET L Z LICRD T,
(2) T T<ITHLOAR—A 7L RERDIT -0 ER-STH D,

(1) @ decide (decide+to RER (~L L5 P09 5)). (2) @ hope

(hope+to AEF (~F 52 LALie)) ODXHIBRAREFLETEZBGEICE D
fhEhER L, EA A2 HRUREIC & 5 2 LT TE RN,

3. BIAFE REFTIE & A ERRICE VO 2\ MllB)FH
(1) Sue started crying|[ to cry] when she heard the news.
(2) He loves singing [ to sing] old folk songs.
(1) ZoHmbEEBHWTA—IINEE LT,
(2) HITHWREEZ S OB KLF T2,

(1) @ start (<start—ng>. <start+to REF>WVTNL I~LIHED D]
EWVIHIERR). (2) @ love (<love—-ing>. <love+to AEH>W\T Ly [~
TOHONKEETHL] LWVWIEW OLHI7%, BAGFHEREFADOEDLLNH
FIREIC > TH, 1FE A EERIGEVDRWMLENE] TH 5,

4., BAF L REFTEWROR R S BN

oS =TI, BAFN [T TICR I o F O [EEOITS) 2%
L. REFAN TEERI > TORWER 28T Z EICHEER,

@ forget

(1) He forgot posting the letter to her.

(2) He forgot fo post a letter to her.
(1) I FREE- T Z 2N,
(2) I LI FRAE LD D E BT,
(1) X <forget-ing> DN EHLNTEY , ZOHE I~ Ll L2 5D |
EWVHEMIZAR D, — ., (2) X <forget+to REF>DENHEHLILTEY,
DHEL ~F52 2 E5nd] LWVWHIEKIZRD,
@ remember
(1) Do you remember /ocking the door when you left?

(2) Please remember to Jock the door when you leave.
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(1) HOT DN FENT 22 & 2R 2 TWET I,
(2) HD T 2RFITITEN T F 2T TIES W,

(1) iZ<remember —Aing> T, [~L7Z L EZRATWNDH] L) ERICA
%,(2) (Z<remember+to REF> T, [ENTIC~FT D] LWVIEKIZRD,

@ regret

(1) I regret telling you that you were stingy.

(2) I regret to tell you that we must reject your offer.

(1) FFRELERIZE-ST2Z L &FITKIEBEL TN D,
(2)FRETT D, HRTEOB LHZBEY LRTHIERY EA,

(1) iZ<regret —ing>T [~LEZ a2 %MET D] EWVIHEK, (2) 1F1<
regret+to ANEF > T [FRELNOL~LRITNIERGRWY] LWV )HE

@ try

(1) He tried walking a few steps.

(2) He tried to walk a few steps.

(1) 133 LICHuk, S Ccir-,
(2) BITHR, B9 L L,

(1) 1%, <try—ng> T, I LIZ~LTHAB | &) E, Zo8AFIT 15
BRDFTH ] 2R LTS, (2) X, <try+to REF>T, [~L &I LA D,
BHT D) LVWHIBERICRD,

— A HBEE 1999, pp.192-4

Uk, SELRRFIE LI, DD TWEBHAR RSN TNDS, EiROF]
TiX, TOREZ =2 TR, B4R [TTICREI > FH] L TEEREOITH]
EFRL, AEFAN FERI TRV L] 2RTZLICEE LWV I ELD
HETH D,

TOZEE FREEZBW T EHALIETREHFRE LTIHEZT
BAMENRHAH D LEDNS,

BRI, BRAERTERNEIZE - T, @446 & RNERE T E A EER
(EVORVLENFI NS, X5 & 0 LBEVWHARTENAMENFEFE TS EIET
H 5,

Bl D (19918, p.369) (ZITIRD X 5 2R BMIROHANH 5.

UFOBBIE, #%ikT 2 Z &2 2845 & BUES RO BEWOIRAZIZ S b
LEERLDOTH 5,

begin & start (Zfi< B FA~ing 1X. BIFEDFM MK EZFf>TWDH EF
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2L 9, DFED ., beginto ~IF [BAIA] 2T DIZxF L, begin ~ing (XTIt began
to rain’+‘It was (still) raining’= It began raining. ® X 52, [Bi&E +#kfi)
DL THD (Wood, CEU, p.38), ZDZ L& I BLIZHFEET D722, Palmer
(Verb, §9.1.2) \ZIFRD X 57 start OBIAVRI TN D,
He started to speak, but was soon interrupted. (7" <IZEG&H Hiv72)
He started speaking, and kept on for hours. ({aJH§[ & 55 LisciS 72)
Zo#E4GE (~ing) NETTEOIHESF (~ing) & HHE U T 2 [RIERYZ2RE
Ll U Cix, —f%IZ begin ~ing X° start ~ing I~ EMEEFI D & (2720
EIH[:“C“E?)%) ZERBHITFoNL D, RO 2HODOLOARERFILIKREENF 720 584
Al TR HLT E 20,
I began to understand what he really meant.
W DEED DD G T0)
They started to own a house.
(O THEFFHOZ &I/ o70)
—IT)1l 19913, p.369
FROAROFTHICHH D L 51T, start Ning & start+to NEFZR ENX
EFEAEBRISEVDR 2N E O L LTERIITEMSh T, Ll 22
?@EM@%m&ﬁﬁ_iD\W%@@wﬂﬁgﬂméﬂfﬁb\kﬁﬁéf
H 5,
iz, ZH (1970, p.113) i, ROX I 2L H 5,
450 & ANER TIIRBLOKF D LigEWE 77,
[Lb#z] 1 like to read a book.
(RDBFEATZN « « « B DY DRFF)
I like reading books.
(FEEDLFZ « - - HE DRV — K
(f51) 1 like reading books, but I don’t like to read a book now.
(BT E TTRAITTRATLSH Y FHA)
—%2H 1970, p.113
ZH (1970) 1T, FHEMITICEPNTZREARRATHY . EHITASTH
T2 ZIC LT D, EROARTIE 3L A EERIEDDRR2NEIE LTH
I Tz (AR TIL, love ~ing & love+to NERMNHIE LTHEITHT
Wiz), T2 T, BELWHRERIE D TITWew A, BTk~ ko5ic, §
WEWARITEE (1980) LIFERLUTHLLERLTI THD, 2%V, RE
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FNLEIAYC, —REE, RORIBMTH Y, BIAFTIIERY T, EAME, EEERT
HHEVIHLDOTHD, o, BAFIHEI BHREWIZOWTIX, LD 7en
—fixEm &AL T\ 5,

ZOHEVITHROKIE « ~ 7 _RATBWTE, REFNCHT S £ &
ICETEEDINRBREEZ L), BT DL, 2<EBERNRER-TWD NS Z &
Th b,

2. 2 K& (2004) OEXF

KEFEOH DI, KE (2004, p.62) IZX-THRENTWD,

(B4 FIL, LHITTICLTWADEZ &, DL, b LTWnEZ Eico»
THRARBGHIHE ) L EEXE Lz, RENEVIE, AL TVDHZ LITHONT
AR DESTIE LR C-ing B (BESF) 2> THD 16 TT,

—JF., AEFT BZEOZLELTVDLOTEHRL) ZhhbZEDOZ EET
HGEITE Y L) DIFZRETL X 9,

ZORBEMDIZDITIE, HFEOHERZ ZhDIE> THLIMLENRH Y £,
FESIIZIE, REFEZET to 1L [~~] LWVWIFRERTRIEFD to L[F U
BFENBRLTWET, T2 T, AERADOERTERIL. ZOEED T HI~FEN D,
DFD, BEOZLEELTNDOTIHRL) b EDI E&2TH, L)
ZEiZhbDTY,

BAMCEDLDN DT H WAL TLE O, TADNELOmAI LW DO TT, |
EENPNTND,

I 2T BICAREFORTEWICOWNWT, BEEEFZOBE S OO
AHAMEZTR L T T, REBBRZEY, BUREGEO BRI T,
7S A2 FFO 2 EOBEBEWN I N2 D, 212 L. BAFO T OB L
Tl D LERMINIE D, Bk X 512, BAFENEITIE LR C-ing &5 JEA
BLoTWHDT, b L TNAZLIZOVWTHRRLFEIHEDLND V) Z
SIZBL T, EFICHERIIRV, LML, T TICL TS Z EiZoWn
TIHRRBGEICHEDND E VW) Z EICEALTIHE, -ing WO EANLET T
FECHETCERVWLLTH D, TORIZOWTOHRESOH HHHNEIEF
LWEZATHD,

KEOIBSXTNWLZEDEREELHDLE, WOEHITRD,

OFMAFEME IR —HIHITTIILTWEZ L, HDHWIE, b LTVWBHZ &I
DOWTHRZ5E GBE - BIEREM),
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OAREFAZEIREE— (5FDZLH2LTWVWADTIIRL) ZhLbEDOZ L%
ﬁékwé%é(k%?m)
ZTOBEE - BEEME WO HEL. EEMMBEICOTTELDOTH D,

2. 3 /A3 (1980) &z

I 6T, A4H (1980, p.61, 77) IZiE. OAREFROAFTHIELBAT LV HIH
H2H 0 BBREEY, EIC TEBEIE—RIZmnNrd)] LW ZBaHWRR L, M
FOEWEZFHLTND GIHORNFIZZEDOEETIEAR, EHICTL DRI
FVFELEDHZHD),

[Seeing is believing. = To see is to believe. (R.5 Z L IZfEULHZ L THD,)
EIEZILTW DN, MK & 2, 8450 % % L ‘Seeing as a general rule is
followed by belief” (.5 Z LML TIET 562 L1070 5b,) &9 — IR
W THDIOITK L, REFZ M5 & Seeing is immediately followed by
believing.” (RAVUFXTELDH X0 D,) EWIREDOHFENEZLRRSL Z LT
2%, AT EREFOZDOERIT, SEEEZD L,

B)AFIL, ‘HR T, BEALME, BEREM

REFNL, ‘R T, —RptE, KKEEM
EHERD,

WoT, MDOX D 7REFEDANY) (her) ZRFHIZE

To have once seen her was to long to behold her again.

lZ—E= ) EHRRL RO THoT,)

RE FEROAFEZEZATNDLTD, BT TIERIT 5 Z LT TE R,

T, ROBNLES>I THA I 0, THEO/NFAEIZE ST, $h%EE/NJ]THID Z

CEHEERAAFE CThHoT, BNITEONUNERZDDOLFAL, HdWIFEN
U LEDOBW®RER > T, WOITIREZBEBLETARZHY , ZOFY 2007,
ZHRFBOTBEO T T, KRLNLDOEELR L O RERTRET T, %20
COTWe I L IHET HRERTZ - 7272A 9 LS| — R ERAS TR T
EHORES]

FOXERFEICIRTSG A TROESIE, [(Thnb) gL/ NI THIAUE
ZIVFEELRHOFEEIC &éjkm lfi#hk%@ﬁi@<Tﬁofﬁ
ZLTAL, $hELZ/NJITHISD Z &iﬁ%ﬁﬁﬂ%ﬂfﬁotb SHEDIL
Pl EWOEARIMRERL LTERSNLTWDH DT,

For schoolboys in former days, it was an important part of self-education to
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sharpen pencils with a knife.
TlX72 <. to sharpen — sharpening [Eh& 7] ([ LRTE 62 0nwE, H
ARLZEOFRFE Y a v « RRALZ—KIFEMH LTV 5D,

A & RNEmE DO DRI, FArx BB T HLL RICEEREET, RL
TENTERLRNWI ED—D2Thb, ] EEIPNTND,

I TCIHMhEE O BRUFEE L CORETIER LS, 58 (S) &Mfisg (C) @
MLEICH TE TV DEAFE L AEFRDOHIEICR> TS &L ZAICEET D LE
N5,

Fo. BAFIT B ThY, AEFIX B ThoH LB Tnir e
AHNAZE[ISEZAHATHDLN, ZOBREIFTERSTEBZEFF> TV LG EHE
HWAHDT, WIZEDRIZONTHEFRLTEL Z EIZT 5,

2. 4 KW -~<=71 (2008 DEZF

KW« <27 XA (2008, pp.111-6) DOFLIRIZFESNT, FHL TV (NEIX
EEDD LB L TVD),

Al LT 58EhE-ing 2 & to NEFDOKE], EBH6H I~F52 &)
ERRENETH, EITOVSRARERLNNET,

— A : Just back from the office. I hate ( working / to work ) on a Sunday.

B : Right. Ihate (towork/working) on a Sunday, too.
A fEERGIR-OTELEZA, HIBBIZEHS D, 0TI NRIEL,
B:Z572L7%, HEE-oTHERICE OV L,

Ebbh THREAIZHS Z L) L0 BARER, EHH4EATEH [EHN
W] LI DT TEHY EHA, TREL, TR TNDLZLBDNY
ESSReW

A-ng TV 2o H A FA F
I hate working on a Sunday. (HE B2 < DidA v 72)

—Ang 1% (A4 ¥ A XL LIEATAMTON TS|, 4dile L TEbNZNG &2
DRFFHONEDL>TLEIDITTIELY EFA, A FAFL LIATHDERSE
ENTWD, ENRLTFE L TEDILD-Ing 2D TY, ZOTHIZ %G
LT MBI ZERHWTT) TIEHY EFHA, BTWD, ZORFNRY T
WICEBEN T DT ALFEN LIRS T2E0 0 DA S A MEFITA Y72
EE O, BHOHFTIX i) DA FAFERBIAL THET LR, 20D 2%,
Z 2Tl working NI VI END &V DI TY,
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B to I3ER

I hate to work on a Sunday. (HFEH 2@ < DIXA Y 72)

—77 to NERNIIT—ing D& 97 THERFDNA A & LRI DMk (3%
DT bNET A, Bed i, 20T THREH OLFTA v Ty &,
FRE —Gma iR X TVWAICTEEHA, BSAITEOVHREAIZHEEZ LT
LT TELY EEA, S ITE to NEFN LV #E{LRDTT,

to NEFNZ ) LIEEHRAENWE b ODIL, TOREEZTIIHY EH A, to
X MR LT ) BEE, £ JICEEROFIER D > TWET, BEFRIEERIC T~
T 5], Ang DL H I BEE I > TWVWDHZ EE2RIETIEIHY THA, T I 0
b= e LTHDOIND to NEFITIL— IR E Llc, — xRk 255 L
ARLTWLE LB LEHS A TWDLDOTT,

—'To smoke is dangerous for your health.
(WP TR RR L)

To use drugs is against the law.

(FREERE I T EAGER TT)

EHLHHEEKMICMABEI o TNDHZ EE2RLTUTNERFAR, BHRE (£
ILTeZ &) L ERE RN TNDICTEEHEA,

— a. I like playing with my kids in the park.
(AFETFHFEL LSO X)

b. I like to play with my kids in the park.
(AFETFEL LSO X)

I THE LTI T 20Dl —ing 13F O TREEBICE Z » T elS
MR BRNEN) ZETEDY £ A, FOL2DIE, TV T MIEZ TS
BUNT L) EnwoZ &, ZARNEREEZE->TNDHEWNWS ZETT, FELFIX
FEH LSBT 2 ) T ZBWEREINRBEN SRS TND O TY, to RNERNT
BIZ TZ5W) ZENHEROTT] L) L,

—ing O A %A F], to NEFD NER—fim], TORKS ZHICHOTTE
FIE, ZO 20 FERITMEN T L ENTEET,

— K« =27 ~<4 2008, pp.111-4

REFRWSRIEM T 5, LikOFEE (1980) &iE, 27 ERR L > T
D2 LIRS, SHEHTIE, Bi4EIE FHT TH O [EAM. A
FMTHDHEBRRNHINLTNDN, KEITIFZDL I RE LN ED TR, ZDH%
EENm LU TV X9, #B4FD—-ing B & BITE/yRi D—ing & & NEHRD - B



10
(EES I e

HRAJIZIRZ L CWD & W) FiREZEMITH 2 &2 b,
AHEHLRKALILIC, XA T 47 - A —I— L DOHFEE L VS Z L IR
N LMEETHLHCEP0DLLT, ERICHRVDBLEVNHDLENH Z &
%, & THHEBRERN,

2L, KENE O L0, BAFNTHAE - BEEBHRTHD E V) TELE
FIIBRHTAZ L2325, 2O LT, Kfi - v~ 7 XA BB TWHLH 7% [A
XA X DB FNIIAET D VD BIRAEFIIERT 5,
ZDZLEBERSEFLOBEICESNT, ZOESTFL TN Z2ITT 5D,
— . REFDBEMT HAARICONTIL, EFIFIKRA - v 7 XA 23D LiES
TRGTZLTHWLDOT, 202 EbHEtL TN, DF 0, NEILHRIC M5
RE LT —Mim) 2TV a 7T Tiddel, AHEHSSKETHLERRALN TV
Loz, ‘@R THO., —HE, KRR bbb Tnd &) FiRZ SR
Do TR b, REFNIHLFH L ITES T, HIERTIIVDIE H—1T 7
Y R7L—%—] THLIZNHLTHD,

WOETIX, ZDOHOHEFIZHOWNWT, RS Lo THRLNTZEAYL+
WZHD AN 6, METL TS Z & Lﬁ‘éo

3 TEF & BT OMFERIRE

3. 1 AEFDRH

DI, HE - IRER (1990, pp.179-80) IZHASWTHELBAT 5,

P E T, JERBHIZIE to ONDRWERAET L, to DIFWTZ to AiEF
O 2 FFEOARER (infinitive) BHWOLNTW5D, FEAETIL (1b) O X9
IR B HIREEN 2 EoMiEIcbEZ A b 00, 2L LT (la) O X574
FEADZAIZEL, DRVRLNTZEETHNONDDIZX L, to NEFNIE
(2) DEHIT, ZNLUINDOSERRBRE THW LD,

(1) a.Ican swim.

b. I made him do the job.
I saw him run.
I helped him do the job.
(2) a. To smoke like that is dangerous. [4 & f%]
b. Give me something to drink. [JEZ&q FH1E]
c. John went to America to study English. [&lFiH %]
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d. This book is easy to read. [Tough—##%3C]

e. For Mary to go there would surprise John. [N & REs]
f. I believe John to be honest. [AE R & i #&4# 3C]

g. It is necessary for us to read his essay. [FhEA# 3]

h. To tell the truth, ... [Jh37 %]

FRIZ, to NERNIHERERIIC B 4TI, e, BIF LR ELIEIZ > Tk
D, PEDIEIBIT 5 COKRENIEBFO T THRHIEETH Y, TOMER
B Z N D & & TR BREN,

— )2 - W25 1990, pp.178-9

U EDOBHHZ R THHND L9112, PEICBWTIL, to & REm D )7 )N
EThY, BEaREFOFITAETHLEINTWD, LirL, BEMICAN
L FEIIYTHD GEIEL. RBOASR),

DED, AEFANRPEICEWTCEIA =L T T R L—F—& LTHREL T
WHEWD ZEDRIE LTEBTENIE, ZZTEHE S THD,

3. 2 EATDRK

LLF, HE - /E (1990, pp.187-91) (IZHSWTHAT 5,

P E Q&4 5 (gerund) 1%, ZO4DRT XL 9 ICEFRME & AFOME %
BOEFF> TWAH RGO 1 > Th 5D, BfEHF &%, BEMIZHE U-ing &0
PR D, o, EEAIONEIEE A FE o TW DT, M O XBIIEC
BIROHF TR DEEE RT3 X > THBIT D LvZewyy, BlziX, (1),
(2) OLIIRFARDOE 3 DO FFERL HIGE & L THEET 2356 13814
T, (3), (4) DX ICHEFACIEAF & L TCERREITT 2455 EMHMT 55
BTBUESFTH 5,

(1) Watching television keeps them out of mischief. [ 535

(2) He enjoys playing practical jokes. [Bh7ad H HIE

(3) Leaving the room, he tripped over the mat.

(4) The person writing reportsis my colleague.

DL P EO#EAFREEIL, P OKFEICT TIZH > 7T2bdiF Tl <,
RVEEO R THAL L2 DT, £ DOELOWMBRIITIRIREN SR H D,

—H - JES 1990, p.187

I 51T, PEOENMG & BRI ORE (KR, BEWMRE) 23875

IZER L Cid, SEo@RFatln (B EFEFMIER) PEIH L b UETHD &
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WHZETHDH,

WIZ, BAFADRELIEBIZONTH TN Z &7 5, ULTFO#H % R T
LoD X, REBBRIENEEDNIBRLNTWD, BIAFITIICRAFTH
ST, TERENFAR MRS 2 R D RN E OB E e DR B2 S T 72 3 | EhEA
BREABEIE TV 27D TH D, £L T, 4 HTIE, AAgtEss & B
PRED 2 055D TWNDHEWNIZETHD (cf HE 1989, pp.140-1),

3. 2. 1 AFAKHEE»CHFNHEEOES

LT, B2 - WS (1990, pp.187-8) B X OVELE (1996, pp.104-8) (X5
WTHR TV,

OETIIA A, #i4dd () SIS b DIT to T E RNEFNC L - TRAT
SNTEY, BFll-ing 2N LRI —FOIR4ELG] (LLF, ING 45d) T
LnZeinote, 20 ING 4k, #MildbbAsA, R, EHENICH BT
77i V-ende (ZAURA P ED—ing (TN T %) &< THY ., 4 HOELF
WFF o TW DT A OEGARMER 2 2 < FFo TV o 7o,

B ZIE, OB Z R THE I,

(1) John’s refusing the offer suddenly surprised us. (B4 )

(2) John’s sudden refusal of the offer surprised us. (JRA44 7Al)

(1) B3®EAF T, (2) FZEFICFEDOIRERRE (derivational suffix: -al,
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[2] BIF & &ET D (refusal 1T F sudden ZHLD Db AFARY)
[3] 52T (have) &3IL#Ed B (refusal 1T TICTE RV LAFR)
(John’s ) having refused ...

[4] Zi}5& (be) &ILFET 2 (refusal ITZ T HIZTE RS LFN)
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(2) Seeing is believing.
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The Circular World of Non-Development:
Evelyn Waugh’s Rendering of Bildungsroman in Decline and Fall

Kazuhiko Saigusa *

Abstract

Evelyn Waugh’s first published novel Decline and Fall presents a satire on the
interwar British society by producing an atmosphere of futility and the absence of value
then overhanging society. This effect results not only from satirical descriptions of
social phenomena but also from a subversive treatment of the narrative form of
Bildungsroman novels. Waugh’s novel makes a parody of Bildungsroman novels in
both structural and thematic ways. The novel denies the progressive linearity of that
narrative form by giving itself the structure of meaningless circularity. The mocking
treatment of other elements of Bildungsroman, especially of gentlemanship and public
school, also produces the same satirical effect. Through performing a parody of
Bildungsroman novels, Decline and Fall asserts that the narrative form which was
dominant in the Victorian era was no longer acceptable after the First World War.

I

Evelyn Waugh’s first published novel Decline and Fall (1928) is generally appraised
to be an excellent specimen of satiric novels on the interwar British society. The novel
not only contains many satirical references to the phenomena of the day, but also
succeeds in producing an atmosphere of futility and the absence of value which
pervaded society, the lingering aftermath of the unprecedented disaster the First World
War. That effect results from a structural characteristic of the novel as well as the
depictions of frivolous and farcical behaviour of people. The novel apparently does
not have a clear and tight plot. Instead, the events occurring in the story are only
loosely connected with one another.  As the novel unfolds, one incident succeeds the
last one, a situation in which the protagonist is placed shifts to another, and characters
appear, disappear and appear again, but among these events happening in the story there

"B R TR EHES R Associate Professor, Kitami Institute of Technology
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Is no strong causality. As one critic remarks on the novel, its “most extraordinary
quality . . . is that in the world [Waugh] depicts nothing has any meaning at all, for
cause has only the most irrational relation to effect and the greatest disparity exists
between action and consequence” (Carens 11). The novel does nothing more than
depict the protagonist tossed about in such randomness of events, or “an amazing
cohesiveness” (190) if it is couched in a phrase one character utters.

The most conspicuous case of a structural characteristic which creates futility and
the absence of value is that after going through various experiences the protagonist
vainly returns to the same situation in which he was placed at the beginning. Because
this development of Decline and Fall is a subversion of the typical pattern of
Bildungsroman, the novel has been regarded to be a parody of this narrative form.
While many critics casually point this out, they have not given enough treatment to the
novel’s rendering of Bildungsroman so far." It should not be left untreated, however,
because in addition to the subversive structure, the novel involves the theme of
Bildungsroman in many respects, especially gentlemanship and public school, which
are important elements of the narrative form.

The present paper analyses the structural characteristic and the representation of
public school in Decline and Fall and considers the significance of the parodical
rendering of Bildungsroman. In the following argument, the present paper examines
how futility and the absence of value is produced through the satiric representation of
society. Then, the analysis of the elements of Bildungsroman follows, with the satiric
representations of gentlemanship and public school focused on. In this section, Alec
Waugh’s novel, The Loom of Youth (1917) is referred to, because the two novels share a
common topic and contain quite similar passages though until now this fact has not

! For example, Beaty does not think the use of Bildungsroman in Decline and Fall has
much significance, saying “The novel as a whole may . . . be viewed as an ironic parody
of the Bildungsroman—one which, neither debasing the genre nor treating it seriously,
merely plays with it in unexpected ways” (32). Only a few critics are much interested
in the elements of Bildungsroman in Decline and Fall: Meckier treats fully the theme of
Bildungsroman insisting that “Throughout Decline and Fall, Waugh specifically
subverts the Bildungsroman and challenges the salvific renewal” (53); Leo also focuses
on the Bildungsroman theme.
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been recognised.

1

Although Evelyn Waugh is not usually regarded as a master of symbol and metaphor,
a striking evidence against such a judgment is found soon after the novel starts.?  After
Paul Pennyfeather is sent down from his university, his guardian gives him a notice that
he will be forsaken and allowed no more inheritance money. During the interview,
breaking through the quietness, the music of a Gilbert and Sullivan opera flows out
from the upper floor as if playing an overture to the story of Paul. Because the title of
the music is not revealed, its reference to the story is no more than a matter of
speculation, but since the operas of Gilbert and Sullivan are slapstick farces full of
social satire, the music can suggest some similarities between their works and Waugh’s
novel. Because Waugh did not appreciate Gilbert and Sullivan operas,® he possibly
intended to make a contrast between their works and his novel. Besides, the
phonograph, the musical device on which the music is played, has a more important
significance. The function of the phonograph to repeat the same music again and
again is a metaphor for the structure of Decline and Fall.

While the comical tone provided by the descriptions in Decline and Fall serves to
portray British society as confused and unstable, the noisy sounds also contribute to
producing the same effect. Reading Decline and Fall means experiencing incessant
clamors as the novel is so full of noisy scenes. The beginning of the novel describes
the members of Bollinger Club wandering drunkenly around the premises of the
university, making *“a confused roaring and breaking of glass” (7). At Llanabba Castle,
school masters have great trouble making the boisterous students silent, and “Now and
then there rose from below the shrill voices of the servants scolding each other . . .” (38).
When a sports festival takes place, the students’ parents start a row, feeling
class-conscious hostility towards each other. A peculiar music band continues to play
the same music throughout the festival, and even several days after, they “were still
sitting with their heads together discussing the division of their earnings” (99). At

2 Exceptionally, Meckier insists that Evelyn Waugh frequently uses symbols and
metaphors, saying that “Symbols are always the key to Waugh’s art” (51).
3 Waugh described a famous opera of Gilbert and Sullivan The Mikado as
pantomime’” (Carpenter 151).

a detestable
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King’s Thursday, many guests come up for a party and do not become quiet after late
midnight. Even at the penal institution where order and tranquility must be maintained,
a murder case creates a great confusion.  After Paul’s return to the university, a
Bollinger Club’s night party is again held and he also hears “a confused roaring and
breaking of glass” (197). As above, Paul is not freed from clamor wherever he goes,
and his adventure finishes with the replay of the same sound as he hears at the
beginning. Like a phonograph repeatedly playing the same music, Decline and Fall
continues to make clamors endlessly. Evelyn Waugh, who is so interested in new
media technologies such as the phonograph, telegraph and telephone that he quite often
describes in his novels, uses the phonograph here as an important metaphor for the
novel’s fundamental structure.

In Decline and Fall not only sounds and music but also the same characters and
similar situations are used more than once. As the story unfolds, the protagonist goes
from one place to another, and some characters disappear from the scene only to
reappear later and make another scene similar to one which has already occurred. For
example, at first Dr Fagan is a headmaster of a pretentious public school but when he
appears next, he runs a nursing home and helps Paul to feign being dead in order to
deliver him from the penal institution. Paul works with Grimes, Philbrick and
Prendergast at Llanabba and in the later part of the novel he meets them again as a
prisoner or prison staff. The structure of the novel consists of this kind of repetition of
characters and situations which are loosely connected with one another.  Alvin
Kernan’s influential thesis which deals with Waugh’s first four satiric novels considers
their structures to be significant and insists that “What in fact happens in Waugh’s
novels is that all the running produces only circular movement” (208). In his argument,
the circularity implies the sterility of the society because the circle has been, “as itis in
Dante’s Inferno, the figure of empty, meaningless movement” (208) rather than the
symbol of perfection. Then, the circular structure of meaningless movement in
Decline and Fall suggests a barren society so as to satirise the interwar British society
which had lost hope and stability.

What draws the largest circle of meaninglessness in Decline and Fall is the track of
the protagonist’s adventure.  Paul Pennyfeather, a shy and withdrawn young man with
a fair education at a public school, spends secluded uneventful days reading theology at
Oxford University. After he is unjustly sent down for indecency from university, he
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experiences being a schoolmaster at a pretentious public school, then the private tutor
and lover of the mistress at a country house, followed by a luxurious life at London
Mayfair as her fiancé, then a prisoner at an experimental penal institution and
deliverance from there via a faked death, and after all returns to his college again,
resuming his studies for taking orders as before. Thus, the plot summary of Paul’s
adventure, returning in vain at the original starting point after many ups and downs
without acquiring meaningful knowledge or achieving happiness, presents no more than
a circular pattern of meaninglessness.

While Decline and Fall succeeded in representing the barrenness of life by
describing Paul going through meaningless adventures, conveying the impression of
sterility is reinforced by the use of a striking metaphor.  Otto Friedrich Silenus, a
peculiar modernist architect, gives Paul an explanation of life when his story is coming
to an end, using the analogy of a recreational apparatus in the amusement park:

You pay five francs and go into a room with tiers of seats all round, and in the
centre the floor is made of a great disc of polished wood that revolves quickly.
At first you sit down and watch the others. They are all trying to sit in the
wheel, and they keep getting flung off, and that makes them laugh, and you
laugh too. It’s great fun.’

‘I don’t think that sounds very much like life,” said Paul rather sadly.

‘Oh, but it is, though. You see, the nearer you can get to the hub of the wheel
the slower it is moving and the easier it is to stay on. There’s generally
someone in the centre who stands up and sometimes does a sort of dance.

Often he’s paid by the management, though, or, at any rate, he’s allowed in free.
Of course at the very centre there’s a point completely at rest, if one could only
find it. I’m not sure | am not very near that point myself. Of course the
professional men get in the way. Lots of people just enjoy scrambling on and
being whisked off and scrambling on again. How they all shriek and giggle!
Then there are others, like Margot, who sit as far out as they can and hold on for
dear life and enjoy that. But the whole point about the wheel is that you
needn’t get on it at all, if you don’t want to.  (193)

In the world which Decline and Fall represents, the condition of life is no more than

slap-stick actions which people play boisterously on the revolving circle. They climb

on the stage of life, struggle to keep a hold on it and are flung out from it.  Then, they
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repeat the same process again and again. “*[Y]ou needn’t get on [the wheel] at all, if
you don’t want to’” (193), but in that case, a person can do nothing but watch the
spectacles that other people make. As many critics interpret, this analogy can be
thought to imply frivolity and the absence of value in society after the First World War.
It shows that people merely enjoy the thrill of this kind of action on the stage of life
without gaining anything or going anywhere.

Using the same analogy, Silenus moves to make a clarification on Paul’s adventure:
“*Now you’re a person who was clearly meant to stay in the seats and sit still and if you
get bored watch the others. Somehow you got on to the wheel, and you got thrown off
again at once with a hard bump”’ (194).  Silenus proposes to classify people depending
on whether they are “dynamic” or “static,” that is, whether they are a person who is able
to enjoy shaky transitions of life or not, and he puts Paul into the latter category.
Silenus’s judgment that Paul is “static” would not be irrefutable, since he never acts on
his own initiative on any occasion.

The futility of life is accentuated again in the last part of the novel. Paul comes
back to Scone College, disguising himself with a moustache and assuming the identity
of a distant cousin of Paul Pennyfeather. Though he loses his original identity, he can
resume his study for the ministry. He spends an uneventful residence as before, and in
his third year the Bollinger Club’s annual night party takes place again. When he is
sitting relaxed in his chair in his room, Peter, now a university student, very drunk,
comes into the room and speaks to Paul in a slightly reproachful tone:

‘... You know, Paul, I think it was a mistake you ever got mixed up with us;
don’t you? We’re different somehow. Don’t quite know how. Don’t think
that’s rude, do you, Paul?’

‘No, | know exactly what you mean. You’re dynamic, and I’m static.’

‘Is that it? Expect you’re right. Funny thing you used to teach me once;
d’you remember? Llanabba—Latin sentences, Quominus and Quin, and the
organ; d’you remember?’

“Yes, | remember,” said Paul.

‘Funny how things happen. You used to teach me the organ; d’you remember?’
“Yes, | remember,” said Paul.

‘And then Margot Metroland wanted to marry you; d’you remember?’

“Yes,” said Paul.
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‘And then you went to prison, and Alastair—that’s Margot Metroland’s young

man—and Metroland—that’s her husband—got you out; d’you remember?’

“Yes,” said Paul, ‘I remember.’

‘And here we are talking to one another like this, up here, after all that!  Funny,

isn’t it?’

“Yes, it is rather.’

‘Paul, do you remember a thing you said once at the Ritz—Alastair was

there—that’s Margot Metroland’s young man, you know—d’you remember? |

was rather tight then too.  You said, *““Fortune, a much-maligned lady”. D’you

remember that?”’

“Yes,” said Paul, ‘I remember.”

‘Good old Paul! I knew you would. Let’s drink to that now; shall we? How

did it go? Damn, I’ve forgotten it. Never mind. | wish I didn’t feel so ill.”

“You drink too much, Peter.’

‘Oh, damn, what else is there to do? You going to be a clergyman, Paul?’

‘Yes.’

‘Damned funny that. You know you ought never to have got mixed up with me

and Metroland. May I have another drink?” (198-99)
This dialogue appears to be no more than a simple comic scene in which a drunken
person unreasonably annoys someone. The mechanical repetition of questions and
answers in the same manner produces a monotonous tone which also adds a ridiculous
impression. However, this conversation possesses the importance of emphasizing the
futility of life. Peter recites the events in which he and Paul were involved one after
another and asks Paul if he remembers them or not. At the beginning and the end of
the passage cited above, Peter mockingly comments that Paul ought not to have been
involved with Peter and the people of his class. In this way, the interlocution
emphasises the fact that Paul remembers every event in which he was involved but it
made no change in him and he has returned to the same route to become a clergyman.
That the protagonist goes through the vicissitudes of life without gaining anything only
to return to the same situation is subversive to the plot of typical Bildungsroman. In
contrast to typical Bildungsroman novels in the Victorian era which presented people
with a model of life in which a person achieves mental and social development, Decline
and Fall thus suggests a picture of life in which a person gains nothing from
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experiences in society.  Although Paul is apparently ridiculed, seen from a different
angle, it becomes clear that the society is the true object of mockery. As the novel
represents, the society is now so frivolous and futile that it is impossible for anyone to
grow up in it.

i

As the present paper has examined so far, Decline and Fall satirises the futility of
the interwar British society through rendering a parody of the fundamental structure of
Bildungsroman. The novel represents a person’s life comprised of repetitions and
circularity which produce nothing.  This is not the only measure to make a parody of
Bildungsroman, as the novel mockingly treats other elements of the narrative form as
well. Paul’s biographical background, for example, explains that he has grown up to
be a person like a hero in a Bildungsroman novel. Paul lives on the inheritance money
from his parents with the support of his guardian, finishes prep school and public school,
achieves fair results, reads theology and spends a moderate life aided by two
scholarships at Oxford University. This information is enough for readers to
encourage an expectation that he will get over the sorrow of his parents’ death, and
acquire enough knowledge and education to become a creditable gentleman. The fact
that Paul steps into the world from the secluded academic life is also an ordeal which a
protagonist of Bildungsroman has to experience in the process of growing, as his
insincere guardian tells him that ““It will do you the world of good to face facts for a
bit—Ilook at life in the raw, you know.  See things steadily and see them whole, eh?’”
(15-6). However, unlike in the case of a typical Bildungsroman where the protagonist
goes out voluntarily from the provincial environment,* since Paul is expelled from
university for an absurd reason, his encounter with the reality of the world is less likely
to cultivate his personality. Decline and Fall thus bears characteristics of
Buildingsroman and makes fun of them at the same time.

The story of Decline and Fall contains the subjects of social mobility and the test of
woman. In the second part of the novel, he comes to King’s Thursday to become a
private tutor and eventually gets engaged with Mrs Margot Beste-Chetwynde, the
mistress of the estate. Their engagement awakes an expectation that Paul would

* For simple definitions of British Bildungsroman, see Buckley 17-8.
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acquire fortune and status through the marriage. Before it becomes clear whether Paul
would do so or not, a character who indeed entertains such an expectation appears at a
weekend party at King’s Thursday. Sir Humphrey Maltravers, Minister of
Transportation, who was born into a family of poverty and the lower-class and acquired
wealth and status after strenuous efforts, tells Paul “of his early life history: of a family
of nine living in two rooms, of a father who drank and a mother who had fits, of a sister
who went on the streets, of a brother who went to prison, of another brother who was
born deaf-mute.  He told of scholarships and polytechnics, of rebuffs and
encouragements, of a University career of brilliant success and unexampled privations”
(122). The background of Maltravers is a type, if grossly caricatured, of the social
pragmatic Bildungsroman, a narrative pattern which shows a protagonist who gets
himself involved in society and goes upward from a lower social status to a higher
through his efforts. Now that he has attained certain wealth and status, he aims to take
his place among aristocracy by means of contracting marriage to Margot so that he
would become a member of the House of Lords. He cannot even catch a glimpse of
Margot’s figure at the party and leaves the King’s Thursday disappointedly. Yet he
later succeeds in attaining both the bride and the nomination of lord, while Paul is
arrested and sent to prison with his marriage broken off. In Decline and Fall as a
parody of Bildungsroman, a caricaturized secondary character takes the place of the
leading character.

While the fact that the text of Decline and Fall is full of reminders of
Bildungsroman suggests that the author deliberately composed a parody of that
narrative form, a working title of the novel also indicates that the narrative form was in
the author’s mind when he was writing. Before Waugh finally chose the title for the
novel, he had changed its title a few times.> “Only ten thousand words had been
written under the title of Picaresque: or the Making of an Englishman” (Stannard 148),
but this working title expresses well, probably more clearly, the final form of the novel.
The main title Picaresque is a suitable nomination for its framework. The genre of
picaresque is a traditional narrative structure where various phenomena, especially
social or moral vices, are exposed through the eyes of the protagonist wandering around
society. The subtitle The Making of an Englishman also expresses important elements

% See Stannard, 148-49.
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of the novel because it focuses on a process of Paul’s development, though he actually
never develops. Probably, this subtitle can be replaced with “the Making of an English
Gentleman,” and further as “Bildungsroman,” because “The most significant expression
of this English form of socially pragmatic Bildung is the narrative of becoming a
gentleman” (Castle 19). This series of suppositions is not so arbitrary because it seems
that, according to the conjecture Stannard gives through the investigation of the
manuscript, “Waugh originally intended to write an amusing education sentimentale
novel . . . in which Paul moved through experience to knowledge” (Stannard 164).
Waugh’s initial intention to write a kind of Bildungsroman vanished from the title
finally adopted, but it remains as the basic structure of the final product.

Since Waugh, whose father was a literary critic and a managing director of
Chapman and Hall, the publisher of the works of Charles Dickens, grew up so
immersed in the world of literature, it is not surprising that he would ambitiously select
such traditional narrative forms as picaresque and Bildungsroman for the subjects of his
first published novel. Although the reason why he abandoned writing a more
conventional kind of Bildungsroman cannot be known, the structure of Decline and Fall,
a mixture of these two narrative forms, retains his original intent. The trace of his
change of mind is possibly observed in a passage like this:

For an evening at least the shadow that has flitted about this narrative under the
name of Paul Pennyfeather materialized into the solid figure of an intelligent,
well-educated, well-conducted young man, a man who . . . might be expected to
acquit himself with decision and decorum in all the emergencies of civilized life.
This was the Paul Pennyfeather who had been developing in the placid years
which preceded this story. In fact, the whole of this book is really an account
of the mysterious disappearance of Paul Pennyfeather, so that readers must not
complain if the shadow which took his name does not amply fill the important
part of hero for which he was originally cast. (114)
In the above, different from other parts of the novel, the narrator comes up to the
foreground of the story and makes a frank explanation of the nature of the protagonist.
Paul was originally assigned a role of “solid figure,” who had intelligence and education
and would go through society by his own effort, but was deprived of it as the narrator
adds: “Paul Pennyfeather would never have made a hero, and the only interest about
him arises from the unusual series of events of which his shadow was witness” (115).
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The commentary on the protagonist’s character which the narrator has intrusively given
is so explicit that it should not be taken at face value. In those lines, however, the
author’s determination to give up writing what he first intended and switch to create a
more comically parodied version of Bildungsroman can be recognised.

v

Moreover, in Decline and Fall mockery of gentlemanship plays an important part in
parodying Bildungsroman. Since the making of a gentleman is one of the recurrent
themes of Bildungsroman especially in the Victorian era, it is natural that gentlemanship
is chosen as a butt of mockery in order to make a travesty of Bildungsroman. The
novel makes fun of Paul’s pride of being a gentleman. When he is offered in a letter
twenty pounds as a token of apology for the accident which has led him to be sent down,
he is greatly troubled about whether he should accept it or not. He thinks that though
there are reasonable reasons for justifying his acceptance, to receive “irregular
perquisites” goes against his honour as a gentleman of the British bourgeoisie (44). He
refuses the offer after a long hesitation, and then he is satisfied with confirming his
“durability of [his] ideals” of a gentleman. However, “he felt a great wave of
satisfaction surge up within him,” when he hears later that on his behalf, one character
had sent a reply to inform the acceptance without leave (44). This episode reveals that
Paul cannot completely control his desire in spite of his pretention to be a gentleman.
The surrender of his discipline as a gentleman would be further interpreted to call into
question the consistency of gentlemen’s morality in general.  Thus, the public school
education was successful with imprinting on Paul’s mind the pride of having received it,
but it failed to nurture the disciplinary strictness. Then, the public school is also a
target of satire in this novel.

While the indecent image of public school men had already been expressed at the
beginning of the novel by the exposure of the barbaric behaviour of Bollinger Club, the
place which turned them out is thoroughly degraded in the following story.  British
public schools, especially from the mid nineteenth century to the mid twentieth,
functioned as a particular institution to train gentlemen. As the system of public
school was established, training gentlemen became its important role. Even today,
which school a person graduated from “clings through later life . . . in everyday social
life,” and “*school’ is still an emotive word in this [twentieth] century; less so than it
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used to be but still able to raise a degree of nostalgia, interest, love, hatred and
antagonism .. .” (Quigly 1-2). The genre of public school narratives, which was
founded by the birth of Thomas Hughes’ Tom Brown’s Schooldays (1857),° has also led
to create these sentiments among people. Then, the satiric descriptions of the public
school in Decline and Fall break down such emotional vision.

The representation of Llanabba Castle serves to do so as well.  The fact that it is
dishonourably put on the lowest place in the school ranking of four divisions causes
suspicion. Taking a look at it deepens mistrust for its real identity. The building of
the school is originally a traditional country house which “looks very much like any
other large country house” from its back side, but “from the front . . . it is formidably
feudal . . . a model of medieval impregnability” (20). This incongruity between the
front and rear of the building, which is derived from the strange history of Llanabba,
implies its falsity as a public school.

Llanabba is full of suspicious staff: Dr Fagan, the head master who has a doubtful
doctorate, a reminder of the master of boy thieves in Charles Dickens’s Oliver Twist;
Prendergust, an Anglican clergyman suffering from doubts about the reason why God
made the world; Philbrick, a butler whose identity is very suspicious and who repeats
false statements about his background. Moreover, there is a roguish and impudent
person Grimes, who is often thought the most memorable staff among all the characters
in the story. He is so indecent that he commits bigamy and pedophilia, so that he is the
least conceivable creature for a public school teacher as he confesses “‘I don’t believe |
was ever meant by Nature to be a schoolmaster’” (27). The boys are also naughty and
boisterous, especially Peter, who is good at making a cocktail despite his young age.

In Llanabba, thus, both schoolmasters and students are eccentric.  As Sir Shane Leslie,
an Etonian, in the preface to his biographical story The Oppidan (1922), “maintained,
since ‘there could be nothing duller than a school novel true to life” and “school life can
be totally monotonous . . . [,] the school novelist finds it necessary to caricature the
worthy masters and to exaggerate the unworthy boys’” (qtd. in Quigly 146-47), but
Waugh’s exaggeration goes too far.

Grimes, a Harrovian, is so peculiar not only as schoolmaster but also as a public
school man that he functions as a satire on the entire system of public school. In

® See Quigly 42.
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England, public school men have created a kind of mutual aid system known as “the old
school tie or the old boy network” (Quigly 2).  Grimes rather mockingly comments on
it: ““There’s a blessed equity in the English social system . . . that ensures the public
school man against starvation. One goes through four or five years of perfect hell at an
age when life is bound to be hell anyway, and after that the social system never lets one
down’” (27-28). He says that every time he finds himself in a predicament, he is
always rescued from it only because he is a public school man, though he did not finish
the school in fact. Grimes enjoys much benefit from the system, but he is so indecent
that he is not likely to be a gentleman, as his behaviour and self-narrated history make
evident. Thus, the very existence of Grimes throws doubt on the rationality of the
system.

\%
Yet Decline and Fall was written so hilariously that a question might arise about to
what extent these satirical representations concerning public school have any
seriousness at all. Drawing on Waugh'’s diary and autobiography suggests that Grimes
as a fictional character was created from the personality and background of Richard
Young, a real person whom Waugh met when he was a schoolmaster.” Then, as Stovel
argues, Grimes might be just “an instance of how Waugh’s imagination work][s]” when
he shapes up people for his novels on the basis of people in the real world (14).
However, it will become apparent that Grimes is not merely a funny character, when
what is cited above is juxtaposed to a passage from The Loom of Youth, an
autobiographical novel written by Evelyn’s older brother Alec Waugh (1898-1981), as
in the following:
[T]he Freemasonry of a Public School is amazing. No man who has been
through a good school can be an outsider. He may hang round the Empire bar,
he may cheat at business; but you can be certain of one thing, he will never let
you down. Very few Public School men ever do a mean thing to their friends.
And for a system that produces such a spirit there is something to be said after
all.  (90)

The tone and style of the text by Alec is significantly different from that of his younger

” As to the association between Grimes and Richard Young, see Stannard 112: Waugh,
Evelyn A Little 227-30; Stovel.
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brother, but there are enormous similarities between the two passages, almost as if
Evelyn had transplanted the text from Alec’s novel.

The Loom of Youth is based on Alec Waugh’s experiences in a public school
Sherborn. He wrote it soon after he left the school when he was a soldier at a drill in
England. The novel depicts the school life of the protagonist Gordon Caruthers from
the day he enters a fictional public school Fernhurst to his graduation with a mixture of
nostalgia and disapproval. The Loom of Youth was, as Evelyn commented on it,
written “with a realism that was then unusual” (A Little 96), and it “seem][s] to cover
most aspects of school life” (Quigly 199), even the homosexual relationship among the
boys. The references for the homosexuality were so controversial in those days that
the credit of the Waughs was impaired and consequently Evelyn could not go to
Sherborn, where his brother and father went.2  Though The Loom of Youth is not an
openly critical pamphlet for educational purpose but “is simply the story of a boy’s life
at school” (Gallagher 74), it contains a number of discourses critical for some elements
of public school.

Much of the disapproval of public school is in reaction to their athleticism, or the
excessive enthusiasm for athletic games.®  As the athletic games produce significant
moments in Tom Brown’s Schooldays, athletic competitions have actually been of
remarkable importance, to the point that athleticism was the dominant climate among
both the students and teachers.  Athleticism was particularly high especially “from the
1870s until the First World War,” and “the public schools . . . worshipped games to a
degree so remarkable that it is now hard to credit it” (Quigly 50). In the development
of the novel, at first Gordon devotes himself completely to such sports as cricket and
football like most boys. But as he becomes older, he gradually realizes the excessive
devotion to sports is problematic, and he calls for the reformation of such attitude and
gains some support.  Thus, the novel attacks the prevailing climate of athleticism in
public school. This attack was turned to the fact that athleticism would not be able to
contribute to winning the First World War, which was in progress at that time. Gordon
denunciates it in his speech to the students and schoolmasters in Fernhurst, invoking a
famous saying generally attributed to the first duke of Wellington: *“*Some fool said ‘the
battle of Waterloo was won on the playing field of Eton’. ... Games don’t win battles,

8 See Waugh, Evelyn A Little 96, 114: Quigly 209-11.
® For the information of athleticism, see Quigly 50-54.
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but brains do, and brains aren’t trained on the footer field’” (306). Thus, The Loom of
Youth poses a question about athleticism of public school in a critical time and calls for
reformation.

In Decline and Fall, Evelyn Waugh also treats the athletics in a hilarious way. The
confusion in the annual sports competition at Llanabba is a very funny representation of
athletic games in public school life. The sports festival has a series of unsuccessful
precedents: a strange local band plays noisy music throughout the festival; racing rules
are completely neglected; a boy is accidentally shot in his foot with a revolver used as
signal gun; and it ends in a roaring conflict among the students’ parents who bare their
broad class consciousness. The treatments of public school in Decline and Fall thus
bring about disillusionment of their ideal image which has been built up by both the real
and fictional public school. While The Loom of Youth realistically describes a boy’s
school life and succeeds in expressing a critical attitude toward the elements of public
schools, Decline and Fall, in an unrealistic and farcical manner, produces the same
effect.

VI

As the present paper has examined, Decline and Fall is a deliberate parody of
Bildungsroman novels in that it has subversive structure of that narrative form and
mockingly renders the making of an English gentleman. The novel’s repetition and
circularity deny the progressive linearity of typical Bildungsroman novels which
embodied the social climate of social mobility and optimistic progression when the
British Empire was in full flourish in the nineteenth century. Moreover, the novel adds
a striking effect to its satire on Bildungsroman, by the use of mockery of gentlemanship,
the education of gentlemen, and public school.

The satiric treatment of Bildungsroman in Decline and Fall casts doubt on the
durability and importance of the narrative form after the First World War.  The novel
describes a protagonist acquiring nothing of importance and achieving no development
after various experiences, so that it suggests that such an optimistic structure of typical
Bildungsroman novels was no longer acceptable. In this way, the novel indicates the
decline of British society by means of presenting the decline of one narrative form.
While the novels of typical Bildungsroman were still being written at the time, some
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novelists, including Waugh, made a parody of that narrative form.*® It is possible that
their practice was prompted by those authors’ doubt on the future possibility of
Bildungsroman as a worthwhile narrative form.

% For example, Aldous Huxley’s first published novel Crome Yellow (1921), a
Peacockian novel of conversation, describes a protagonist living without
self-confidence or positive expectation. The novel’s protagonist, Denis Stone, a naive
and self-conscious young poet, visits Crome manor, spends time having conversation
with rather peculiar people there, and ends up returning to London without any hope for
the future. Elsewhere in the same novel, one character Mr Scogan contemptuously
refers to a contemporary novel of typical Bildungsroman and expresses boredom with it.
Bradshaw in the introduction to Decline and Fall suggests that Beverley Nichols’s
Prelude (1920) and Sherard Vines’s The Dark Way (1919) are examples of such
Bildungsroman novels and Waugh and Huxley made a spoof on them. (xxxiv n52)
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On the Derivation of Reduced Relative Clauses

Takahiro Tozawa"

Abstract

In this paper, we will argue for the promotion analysis of reduced relative clauses: the D
head moves from within the reduced relative clause and projects at the landing site.
Movement of the D head is selection-driven in the sense of Donati and Cecchetto (2011).
Our promotion analysis of reduced relative clauses is supported by Condition C effects,
availability of idiomatic interpretation, absence of object relativization, and absence of
extraposed reduced relative clauses. As long as our argument is correct, even a moved
element can project if it is an X" element, as is argued by Donati (2006), Donati and
Cecchetto (2011), and Chomsky (2008).

1. Introduction
We deal with the bracketed construction in (1).

(1) Look at [the girl nodding in the corner].

This construction is called a reduced relative clause (RRC). This is a relative clause
with the copula and complementizer omitted. In this paper, we will argue that RRCs are

derived by the movement and projection of the D head, as shown in (2).

(2) DP
/\
the; Reduced Relative Clause

T

ti girl nodding in the corner

The D head the moves from within the RRC and projects at the landing site, deriving

AL RTTEERTFUEH P Associate Professor, Kitami Institute of Technology
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the DP. The movement and projection of the D head is selection-driven in the sense of
Donati and Cecchetto (2011).

This paper is organized as follows. In section 2, we make theoretical assumptions
concerning the labeling algorithm and movement trigger. Section 3 proposes a
promotion analysis of RRCs. In section 4, we provide an account for a number of
properties of reduced relative clauses on the basis of our proposed analysis. Section 5 is

the conclusion.

2. The Framework
In this section, we present theoretical assumptions concerning the labeling

algorithm and selection-driven movement proposed by Donati and Cecchetto (2011).

2.1. Donati and Cecchetto’s (2011) Labeling Algorithm
Donati and Cecchetto (2011) propose the labeling algorithm in (3).

(3) The label of a syntactic object {a, B} is the feature(s) that act(s) as a probe of

the merging operation creating {a, B}.
(Donati and Cecchetto (2011: 521))

(3) states that when a and f merge, the element containing the probe feature projects.

Let us illustrate this with Merge of V and DP.

(4) VP
/\

v DP
[edge] PN

see the man

Chomsky (2008) supposes that all lexical items have an edge-feature.' In (4), the

" An anonymous reviewer points out that according to Chomsky (2008), not only lexical items
but also projected categories have an edge-feature. In this paper, we mainly focus on the
edge-feature of lexical items. I thank this anonymous reviewer for suggesting this point.
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lexical item see has the edge feature, which is a probe.” The edge feature urges the V to
merge with DP. Here, V projects in conformity with (3) since V contains the probe
feature. According to (3), the moved element should be able to project as long as it is an

X’ category. Consider (5).

(5) XP
T
X; YP
[edge] PN

ti

In (5), X is an X° element, carrying the edge feature. The edge feature is a probe and
therefore, it can project at the landing site. In this way, the moved element can project if

it is an X’ category.

2.2. Selection-Driven Movement
Donati and Cecchetto (2011) argue that c-selection (categorial selection) is done on
the basis of the probe-goal relation. For example, let us consider (6) where the verb

think takes a clausal complement.
(6) I think that John is tall.
The derivation is shown in (7).

(7) {thinkc ...}
a. [cp that John is tall]
b. [think¢ [C that John is tall]

The verb think in Numeration c-selects CP as its complement, which is indicated by the
subscript C. At the stage of the derivation in (7a), the selectional requirement of think,

which is a probe, searches for its goal in the computational workspace, finding the CP.

2 According to Donati and Cecchetto (2011), the edge feature searches for the element that the
lexical item merges with. In this sense, the edge feature is a probe.
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As in (7b), External Merger of think with the CP takes place, which satisfies the
c-selectional property of think.

Donati and Cecchetto also argue that the selectional requirement of the lexical item
drives movement of an element which satisfies the requirement. Consider the derivation
of (8), which is indicated in (9)-(11).

(8) the man that will laugh
(9) {then}
[cp that [y man] will laugh]
(10) {thex ..}
[xp man; [cp that t; will laugh]]
(11) [thex [np man; [cp that t; will laugh]]]

Suppose that the derivation has reached the stage in (9). The D head in Numeration
requires an NP complement and it searches for the NP, finding the noun man in the
computational workspace. > The goal man moves and projects to satisfy the
c-selectional requirement of the D the as shown in (10). In (11), the merges with man,
satisfying the selectional requirement. In this way, movement of man is triggered by the
selectional requirement. Donati and Cecchetto name this type of movement

selection-driven movement.

3. AProposal
We argue that the RRCs are derived by the movement and projection of the D head.
For example, the derivation of the RRC in (12a) is shown in (12b, c).

3 Donati and Cecchetto (2011) assume that selection is done by the probe-goal relation, arguing
that an element in Numeration searches for a goal in the structure already built, and merges with
the goal. In this way, Donati and Cecchetto regard Numeration as a part of the computational
workspace. See Bobaljik (1995) for the same line of reasoning.
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(12)a. Look at [the woman reading a book].

b. {atp...}
TP
T
DP; T
N N
the woman T VP
[non-finite] " >__
-ing t; \%A
[EPP] T
A% PP
read T
a book
c PP
T
Pp DP
at /\
D TP
the j T
DP; T’
P N
t; woman T VP
[non-finite] " ~_
-ing t; \%A
[EPP] S
A% PP
read >~

a book

We analyze the RRCs as non-finite TPs headed by the participial -ing, as shown in (12b).
The subject of the RRC is base-generated in [Spec,VP] and moves to [Spec,TP] to
check the EPP feature.” The preposition at in Numeration searches for DP in the
computational workspace since it requires the DP complement. In (12c¢), the D head the

moves to satisfy the selectional requirement of at.> ® Here, the moved element the is an

* We omit the additional projection VP above VP, which is currently widely assumed. But the
omission of the VP projection does not affect the discussion in this paper.
> In the RRC, TP occupies the complement position of the D head the. As for full relative
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X’ element carrying the edge feature, which is a probe feature. Thus, given (3) it can
project at the landing site. Next, at merges with DP, satisfying the selectional
requirement.’

As we have seen above, the RRC is TP. This is supported by distribution of

sentential adverbs. Consider (13).*
(13) Isaac remembered what Leon said about the person probably being a worker
on the ship.

(http://www.fanfiction.net/s/7944092/5/To-Know-the-Unknown)

In (13), the adverb probably occurs in the RRC. Given that probably is a TP adverb, this
shows that RRCs have the TP projection. The structure of the RRC in (13) is (14).

(14) [pp the; [tp [pp ti person] [ probably [r -ing] [vp be a worker...]]]]

Next, in (12b) the RRC subject moves out of VP. A piece of evidence for the subject

movement comes from the floating quantifier.

(15) The boys all playing soccer together will go home soon.

clauses, it may be that the relative clause CP is in the complement position of the D head. See
Kayne (1994) for details.

An anonymous reviewer wonders whether movement of D is blocked due to the freezing
effect: the ban on extraction out of moved elements. We suggest that the RRC subject DP is not
Case-checked, remaining active. Therefore, the subject DP and DP-internal element is visible
for further computation and can be subject to movement. I thank this anonymous reviewer for
pointing out this problem.

’ Donati and Cecchetto (2011) argue that pseudo-relatives in Romance are derived by the
movement and projection of a determiner. The pseudo-relatives are different from restrictive
relatives in that the head of the pseudo-relatives is a pronoun. The example of the
pseudo-relative is illustrated in (i).
(i) Ho incontrato lui che baciava Maria.

() have met him that kissed Maria

‘I met him while he was kissing Maria.
The pseudo-relatives should be distinguished from English RRCs since the pseudo-relative in (i)
has the complementizer che. Furthermore, the promotion analysis of pseudo-relatives is
problematic since the pronoun lui is Case-assigned both in the relative clause and the matrix
clause. On the other hand, under our promotion analysis of RRCs, the subject in English RRCs
receives Case only from the matrix element, as we will see in 4.3.
® I have found this datum on the Internet. My informant judged this sentence acceptable.
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Sportiche (1988) argues that floating quantifiers are quantifiers stranded by movement

of NP that they quantify over. Then, the RRC has the structure in (16).

(16) [pp the; [p [pp tj boys]; [t -ing] [ve all t; play soccer together...]]]

The RRC subject moves from [Spec,VP] to [Spec,TP], leaving the quantifier behind.

4. Predictions
In this section, we test a number of predictions that follow from the promotion

analysis of RRCs showing that predictions are born out.

4.1. Reduced Relatives Lack the CP Projection
4.1.1. The Ban on an Overt Relative Operator
We argue for the promotion analysis of RRCs: the D head directly moves from

within the RRC to the matrix clause as indicated in (17).

(17) [pp the; [tp...t4...]]

As shown in (17), an operator movement is not involved in the derivation of RRCs.
Then, we predict that an operator does not appear overtly in the RRCs. This prediction

is born out in (18).

(18) A man (*who) working for John visited us yesterday. (cf. Krause (2001: 27))

There is no position for the operator to occupy. Therefore, the operator cannot appear

overtly.

4.1.2. The Ban on an Overt Complementizer
We claim that RRCs are TPs, lacking the CP projection. Then, we predict that the

complementizer cannot be realized. This prediction is correct.

(19) A man (*that) working for John visited us yesterday. (cf. Krause (2001: 27))
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There is no structural position for the relative complementizer. Therefore, that cannot

occur overtly in the RRC.

4.1.3. CP Adverbs
We assume with Cinque (1999) that evidently, unfortunately, and honestly are CP
adverbs. Since we analyze the RRCs as TPs, we make a prediction that these adverbs

cannot occur in RRCs. This prediction is correct.

(20)a. | Evidently,
Unfortunately,  the boy was reading the book.

Honestly,
b. A fire crew extinguished blazing roadside car which evidently contained a
bomb. (http://articles.cnn.com/keyword/belfast)
c. evidently

*I met the boy \ unfortunately ( reading the book.
honestly

The CP adverbs can occur in the full clause and the full relative clause, as illustrated in
(20a-b), while they cannot in the RRC as illustrated in (20c). This contrast supports that
the RRC does not have a CP projection.

4.2. Idiom Chunks

Idiom chunks receive an idiomatic interpretation if they form a constituent at some
stage of the derivation (see Chomsky (1993)). As we have argued above, the RRC is
derived by the movement and projection of the RRC head. Given the promotion
analysis of RRCs, we predict that a part of the idiom can be the head of the RRC. This

is born out.

(21) The picture being taken by Mary will be for sale.

The RRC in (21) permits the idiomatic interpretation of take the picture. The RRC in
(21) has the structure in (22).
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(22) [pp the; [1p [pp tj picture]; [t -ing] [vp be taken [the picture];...]]]

In (22), the lower copy of the picture forms a constituent with take. Therefore, the RRC

permits the idiomatic interpretation.

4.3. The Subject and Object Asymmetry

Let us turn to the Case licensing of DPs in the RRC. We claim that the subject DP is
assigned a Case by the matrix element, while the object DP is assigned a Case by the
verb in the RRC. This is shown in (23).

(23)a. [vp V [pp the [tp [pp ti man] [t -ing] [ve...]]]]
1
Case
b. [tp Subject [ -ing] [vp V [ppthe man]]]

Lt

Case

In (23a), the T head of the RRC is non-finite and therefore, it cannot assign a
nominative Case to the subject DP. After the movement and projection of D, the subject
receives a Case from the matrix element. In (23b), the object DP gets an accusative Case
from V of the RRC, being frozen in the position. Then, the prediction is that subject
relativization is allowed, while object relativization is not. This prediction is correct, as
illustrated in (24a, b).

(24)a. Do you know the guy wearing the green suit?.
b. *I bought the gift giving e to him.

(cf. I bought the gift to give e to him.)

The structures of the RRCs in (24a, b) are (25a, b).
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(25)a. know [pp the; [1p [pp tj guyli [T -ing] [ve t; wear the green suit]]]
‘ [Case]

b. bought [pp thej [tp [DP tj gift]i [tp PRO [r -ing] give ti to him]]]

Y |

After the D head moves and projects, the RRC subject in (25a) is Case-assigned by the
matrix verb know. There is no problem with this derivation, resulting in the
grammaticality of (24a). In (25b), the object is assigned an accusative Case twice: once
by the RRC verb give and a second time by the matrix verb bought. This derivation is
illicit. Therefore, (24b) is ungrammatical.

We further predict that object relativization is permitted if the RRC verb is

passivized and unable to assign an accusative Case to the object, as indicated in (26).

(26) [Vp \Y% [Dp the [TP [Dp ti N]J [T —ing] [VP- ..be V-en tj]]]]

|1

[Case]
This prediction is also born out.
(27)a. the suspects being examined by the police (Quirk, et al. (1985: 153))
b. Reports being written by my colleague will be discussed tomorrow.
(Quirk, et al. (1985: 1263))
c. the man being questioned by the police was my brother.
(Quirk, et al. (1985: 1264))

For example, the RRC in (27a) has the structure in (28).

(28) [pp the; [p [pp tj suspects]; [t -ing] [vp be examined t; by...]]]
[Case]

The RRC object the suspects is not assigned a Case at the base position, being
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computationally active. After the object DP moves to [Spec,TP], the D head moves and
projects, deriving the RRC. Here the DP is Case-assigned by the matrix element and the

: : 9, 10
derivation converges.”

4.4. Binding Principle C
Let us consider (29).

(29) Which picture that John; took did he; like t? (Lebeaux (2009: 44))

In (29), he can corefer with John. This shows that the restrictive relative clause cannot
be reconstructed into VP, which avoids a Condition C violation. Lebeaux (2009)
accounts for the lack of the Condition C effect on the basis of the proposal that the
relative clause can be late-merged.'' The derivation of the sentence in (29) is shown in
(30).

(30)a. [which picture]; he like t;
b. [[which picture]; [that John; took]] he; like t;

In (30a), the wh-phrase moves to the sentence initial position. Then, the relative clause
merges with the wh-phrase in the matrix [Spec,CP] counter-cyclically as shown in (30b).
In this structure, he does not c-command John. Therefore, the Condition C does not

block coreference between he and John.

? Donati and Cecchetto (2011) propose the promotion analysis of full relative clauses based on
selection-driven movement. However, an obvious problem with the analysis is that the head NP
of the full relative clause is Case-assigned not only in the relative clause, but also in the matrix
clause. On the other hand, our promotion analysis of RRCs is free from such a problem since
the head of the RRC is Case-assigned only in the matrix clause. In this sense, it is our promotion
analysis of the RRCs that supports selection-driven movement proposed by Donati and
Cecchetto. | thank Nobuhiro Miyoshi for suggesting this point.
" An anonymous reviewer suggests that the present analysis predicts that object relativization
is possible if the RRC is in a Case-less position.

(1) *It is believed [the book giving e to him] to be expensive.
In (i), the passivized verb believed loses the ability of assigning an Accusative Case to the RRC
the book giving to him in non-finite [Spec,TP]. Then, we incorrectly predict that (i) is
grammatical since the D head the is assigned a Case only in the RRC. For the moment, we leave
this problem open.
" The proposal is made in Lebeaux (1991).
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Let us return to the RRCs. According to the promotion analysis of the RRC, the
head of the RRC directly moves to the head position of the RRC as in (31).

(31) [op the; [1p [pp ti [ne NJ; -.45..1]

As long as the promotion analysis of RRCs is on the right track, the RRCs cannot be
late-merged. This is because the RRC head is base-generated in the RRCs. Let us

illustrate this with the derivation in (32).

(32)a. [pp the; [tp [pp ti [np N]J; ..t5..]]
b. [veV [pp the; [t [pp ti [ne N]J; ..;..11]
c. [veSubject V [pp the; [tp [pp ti [ne N]J; --t..]1]

In (32a), the D head in [Spec,TP] moves and projects, deriving the RRC. Next, the
matrix V merges with the DP as in (32b) and then the subject merges with the VP as in
(32¢). From (32c), we see that under the promotion analysis, the RRC occurs in the base
position of the RRC head. Then, our prediction is that unlike the full relative clauses,
the RRC ought to exhibit reconstruction effects with respect to the condition C. This
prediction is born out by (33).

(33)a. Which student who was reading Chomsky’s; book did he; say was smart?
b. *Which student reading Chomsky’s; book did he; say was smart?
(Thompson (2001: 308))

While Chomsky in the restrictive relative clause can corefer with he in (33a), Chomsky
in the RRC cannot corefer with he in (33b). The derivation of (33b) is shown in (34).

(34)a. [pp which; [1p [pp tj student]; [1 -ing] [vp ti read Chomsky’s book]]]
b. [cp [pp Which; [1p [pp tj student]; [t -ing] [vp t; read Chomsky’s book]]] was
smart]
c. [ve he;i say [cp [pp Which; [tp [pp tj student]; [t -ing] [ve ti read Chomsky’s;
book]]] was smart]]
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The RRC is derived by the movement and projection of which in (34a). Then, the RRC
is merged in the embedded clause in (34b). The pronoun he binds Chomsky at the stage
of the derivation of (34c), where the matrix subject he is merged. This yields a

Condition C violation. Therefore, (33b) is ungrammatical.

4.5. Reduced Relative Clauses and Perception Verb Complements

Let us consider the derivation of the RRC again.

(35)3. [TP DP [T -ing] [Vp Y4 DP]]
b. [ve Vb [pp the; [tp [pp ti N] [t -ing] [ve V DP]]]]

The non-finite TP in (35a) is the participial clause headed by -ing. The selectional
requirement of the matrix element triggers the movement and projection of the D head,
deriving the RRC.

Now we are in a position to consider the case in which a matrix element c-selects
either DPs or non-finite TPs. This is shown in (36).

(36) a. [Xp X:; [TP [Dp the N] [T —ing] [VP A\Y DP]]]
b. [xp Xb [pp the; [1p [pp ti N] [1 -ing] [ve V DP]]]]

If the matrix element c-selects non-finite TPs, the D head remains in [Spec,TP] as in
(36a). On the other hand, if the matrix element c-selects DP, the D head moves and
projects in order to satisfy the selectional requirement of the matrix element as in (36b).
Thus, we predict that if the matrix element c-selects either non-finite TP or DP, its
complement is ambiguous between two categories: TP and DP. This predication is born
out by (37).

(37) Isaw [the boy running to the station].
The section in brackets in (37) is structurally ambiguous: it can be interpreted either as a

perception verb complement or as a RRC. The perception verb complement has an

interpretation in (38a), while the RRC has an interpretation in (38b).
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(38)a. Isaw the boy’s action of running which is in progress.

b. Isaw the boy who is running to the station.

This ambiguity follows from whether the movement and projection of the D head takes

place or not. The structure of the section in brackets is shown in (39a, b).

(39)a. [vp seez [1p [pp the boy]; [t -ing] [vp ti run to the station]]]
b. [ve seep [pp the;j [1p [pp tj boy]; [t -ing] [ve ti run to...]]]]

If the verb see c-selects TP, movement of the D head does not occur as in (39a). On the
other hand, if it c-selects DP, the D head moves and projects, satisfying the c-selection
of the verb see. In this way, the ambiguity of the sentence in (37) is accounted for in
terms of the movement and projection of the D head.

We have seen that the complements of the verb see in (39a, b) are different in their
categorical status. There is another difference between (39a, b): the constituency of the
and boy. In (39a), the forms a constituent with boy, while the moved the no longer
forms a constituent with boy in (39b). Then, we predict that if the boy is moved, the
observed ambiguity is resolved: the complement is only interpreted as a perception verb
complement. This is because the and boy form a constituent in (39a), allowing
movement of the boy, while they do not form a constituent in (39b), disallowing

movement of the boy. Our prediction is correct.
(40) Which boy did you see running to the station?
The complement of see is unambiguous, only interpreted as a perception verb

complement.'?

The structure of the complement of see in (40) would be (41a), but not (41b).

2 An anonymous reviewer notes that our analysis predicts that the wh-phrase cannot move,
stranding a participial clause. This prediction is correct as illustrated in the contrast between (ia)
and (ib).
(i)a. Which boy playing soccer do you respect?
b. *Which boy do you respect t playing soccer?
In (ib), which boy cannot move since which and boy do not form a constituent as shown in (ii).
(i1) [pp which; [1p [pe tj boy]; [ -ing] [ve t; play socder]]]
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(41)a. [rp [pp Which boy]i [t -ing] [vp ti run to the station]]
b. [pp which; [tp [pp tj boy]i [T -ing] [ve t; run to the station]]]

In (41a), the complement of See is a perception verb complement. In this structure,
which and boy form a constituent. Therefore, movement of which boy can take place.
On the other hand, in (41b), the verb complement is the RRC, and which and boy do not
form a constituent. Thus, movement of which boy is prohibited. This is why (40) only

has the interpretation of the perception verb complement.

4.6. Extraposition of Reduced Relative Clauses
Note that the NP inside the subject of the RRC remains in [Spec,TP] although the D
head moves outside the RRC as in (42).

(42) DP

t; NP  reading a book

woman

Then, if the extraposition is applied to the RRC, the T” would move rightward. Given
that an intermediate projection cannot move, we predict that the extraposition of the

RRC is impossible. This prediction is correct.
(43)a. A man said hello to me who was wearing a fedora.
b. *A man said hello to me wearing a fedora.

(Thompson (2001: 309))

The full relative clause can be extraposed as in (43a), while the RRC cannot as in (43b).
The structure of (43b) is (44).

(44) [pp A [tp man t;]] said hello to me [ wearing a fedoral;
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In (44), the intermediate projection moves, which is not allowed. Therefore, (43b) is

.13
ungrammatical.

5. Conclusion

In this paper, we have argued for the promotion analysis of the RRCs: the D head
moves from within the RRC and projects at the landing site. This argument is supported
by an idiom chunk, a subject and object asymmetry in relativization, the Condition C
effect, and the prohibition of the extraposition of the reduced relative clause. As long as
our analysis is on the right track, it supports the theory that the moved element can
project if it is a head, as is proposed by Donati (2006), Donati and Cecchetto (2011),
and Chomsky (2008).
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Blood and Disguise in \enice

Fumiyuki Narushima”

Abstract

There were two ways to attract people’s attention on the Elizabethan stage. One is
using blood and the other is disguise. Usually, calves’ blood was used when they tried
this primitive way to attract the audience’s attention. But blood may have had some
disadvantages. In the indoor theatres, using blood cannot have been very practical, as
it must have been very hard to wash it away. Moreover, the gorgeous costume was one
of the reasons why gradually real blood became unused.

The other device to attract the attention is disguise. Most of the famous actors
belonged to the theatre, so their face was very familiar to the people. Disguise in that
period meant that the actor hid their identity behind the roles. But the audience was
able to see through the character and find who they really are. This can be a real fun
for those theatre-goers. Compared with blood, disguise is a refined, sophisticated way
to attract attentions.

Let me begin with blood on stage. Desdemona dies smothered. In the Italian
novella by Cinthio, the conspirators—the Moor and the Ensign (both unnamed)—first
make a plan of stabbing or poisoning, but in the end the ensign hidden in a closet clubs
her with a kind of blackjack (clotty sand in a stocking) when Disdemona approaches the
closet to see what a strange sound was. Later, the criminals make up a scene,
pretending that her death is caused by debris of a ceiling having fallen on her head.*
So Shakespeare changed the cause of her death, probably because he thought that they
were not able to present the spectacle on the stage.

Of course, it would have been very demanding, if not impossible, to prepare a
ceiling which was likely to fall, but the main point was blood. Blood was

Part of this paper was read at the welcome seminar for Prof. Andrew Gurr, held at Kyoto
University, Oct. 27, 2011.

T B R T RFUESER Associate Professor, Kitami Institute of Technology
1 Narrative and Dramatic Sources of Shakespeare, ed. Geoffrey Bullough, 8 vols.
(London: Routledge and K. Paul, 1957-1975), vii, 239-52, esp. 250-51.
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inconvenient because it was hard to wash out, and also it stained high-cost garments.
Sometimes, costumes were much more expensive than the play itself. Here’s what
Andrew Gurr counted: “Henslowe laid out £35 on plays, . . . and £21 10s 8d on clothing
and other “things’.”> They had no desire to dirty these valuable dresses every day, if the
performance was possible almost every weekday.

Professor Gurr observes that blooding on stage was not specific to a certain play but
very general to many of the plays performed at London theatres those days.® He thinks
that this kind of device was first developed to attract an audience in the city-settled
theatre where every player soon became familiar enough for the regular playgoers to
reduce the feeling of innovation.

Using calves’ blood on stage was an everyday event, as Professor Gurr admits: “A
boy would have had to visit the local butcher every morning before an Alcazar
performance to get the gather and the ‘raw flesh’ of Muly’s dead lion.”* The “gather’
which is “also called the pluck, was the heart, liver and lungs held together in a bladder,
a kind of raw proto-sausage.”

Gurr also concedes that it “created laundry problems.” The Battle of Alcazar,
whose 1601 ‘plot” we are discussing, was revived at the new-made Fortune playhouse.
As Gurr points out, the next year Shakespeare wrote Othello for the Globe.® Itis likely
that they changed the way of killing Desdemona to avoid such a laundry problem.

Another device used to attract the audience’s attention is ‘disguise’. Many of the
‘humour’ plays very popular during this period may have been invented first to have a
kind of ‘perspective effect’, which was also in fashion among visual arts.” The
familiar faces and characters were hidden behind the costumes, and the audience’s
interest was to detect such meta-theatrical overlapping.

In 1596, Richard Burbage’s opposite, Edward Alleyn, played the chief role in

Shakespeare’s Opposites (Cambridge, 2009), 50.

Ibid., 52.

Ibid., 149.

Ibid., 148-9.

For the first performance, | follow Honigmann’s edition. The influence of the Alcazar plot
on Othello is shown in Shakespeare’s Opposites, 150.

7 *Anamorphous’ techniques meant the same thing. See Mitsuru Kamachi, Anamorphoses in
Shakespeare (Kenkyusha, 1999) in Japanese, passim.

Ot R W DN
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George Chapman’s The Blind Beggar of Alexandria. He changed his disguise many
times, as Gurr says, “In Scene 4 as the usurer with his great nose he exits to return only
five lines later as the roistering Count with pistol and eye mask (761-66). Later in the
same scene he changes from Count Hermes back to Irus while offstage for only six lines
(804-10).”®  Gurr points out that “a reversible gown” may have been effective for these
quick changes three times.

In the same year, The Merchant of Venice was performed probably at the Theatre.
The Jew of Malta was not a success first when it was mounted in1594, according to
Holger Schott Syme.® But it got later success as it was revived two years later,
probably because of the popularity of Shakespeare’s play.

If it was 1597 when The Merry Wives of Windsor was first mounted at the Curtain,
we can be sure that this play is categorized as one of the humour plays. In fact, as
Giorgio Melchiori reveals, the (bad) Quarto possesses the title page which describes

many of the characters’ humours in details: . .. Entermixed with sundrie variable
and pleasing humours, of syr Hugh the Welch Knight, lustice Shallow, and his wise
Cousin M. Slender. / / With the swaggering vaine of Auncient Pistoll, and Corporall

»10

Nym We may say that Merchant as well as Merry Wives was played during the

period when humour plays were popular.

Shylock’s nose may be the main point of the actor’s disguise. He is not disguised
in the play world. He is just himself. Burbage with the great nose shows himself
changed into someone else, but was easily found to be himself, which is the point of his
disguise. This is the condition in the duopoly atmosphere of 1594, when only two
theatres were officially licensed and no other venues could have theoretically existed.'
That is, familiar faces wearing strange coats were the situation that enhanced the
audience’s curiosity to look beneath the costume.

If “concealments that did not conceal, disguises that the audience had to see
through” were the standard of the early Elizabethan stage, as Gurr wrote,'® we can

8 Shakespeare’s Opposites, 23.

9 SQ2010, 4, 509.

10 The Merry Wives of Windsor, ed. Giorgio Melchiori, The Arden 3" (2000), 35.

11 Many antitheses flock around Gurr’s article in SQ 2010 winter issue. Most of them are
against the idea of duopoly itself.

12 Shakespeare’s Opposites, 54.
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easily detect the connection between the blood on stage and disguising. That is, blood
seems to have interfered with the method of disguising, in that blood made the costume
dirty. As Gurr wrote, “Yet the novelty of such attire was in constant contrast to the
familiar faces wearing them every day. A new doublet or gown would enhance the
newness of the character on show, but while the new garb could offset the familiar faces
wearing them it only intensified audience awareness of the metatheatricality inherent in

the occasion.”*®

If the old method of using blood to attract people’s attention would
have interfered with the method of disguise that worked well among the limited number
of actors or venues, it was not clever to adhere to the orthodox or primitive way of using
blood. That is, blood seems to be a very direct way of commanding people’s attention,
compared to the much more sophisticated way of disguising. Gurr says, citing Neil
Carson: “That has made it easy for us to accept Neil Carson’s differentiation between
the early ‘theatre of enchantment’, with its blood and its magical shows, compared with
the more sophisticated ‘theatre of estrangement’.”**  Thus, Gurr finds a similar point in
transvestism and disguise: “Boys playing adult men or boys playing girls generate their
own meta-theatrical anti-realism, just as would a familiar player appearing in a new
gown in a new play.”*®

Thus, in a sense, we can say that almost all the novelties of the Elizabethan theatres
were related to disguising. Blood was the older way of attracting the audiences’
attention that may have been done away with when they invented the method of
disguising. Costly costumes were introduced at the same time as the hiding of familiar
faces, while transvestism can be one type of disguising. Then, we could easily say that

Shylock wears disguises because he is just a character in an Elizabethan play.

Life could be a counterfeit, as John Astington defines in his new book.*® He quotes
Hamlet’s Hecuba speech. His idea is based on Stanislavski’s ‘emotion memory.’
Stanislavski recommended the actors to bring their personal lives onto the stage: the
tragedies in their family might be a good trigger to start a theatre-shaking emotion. In
such a situation, each actor has two reservoirs to draw upon for his own feelings: the

13 |bid., 50.
14 bid., 52.
15 |bid., 52.
16 Actors and Acting in Shakespeare’s Time, Cambridge, 16.
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real emotion and the fictional one. In the case of Hamlet, he is confused about where
his feelings come from, that is, “It is not this inky coat . . .” or something, but every
feeling of his resides in the play world.

The problem is where the reality resides. If a player brings his personal life on
stage, saddened by some tragic event in his family--parents’ death, financial trouble--,
the player cries because he takes the plot of the play so hard to his heart and feels like
the protagonist. Where is the reality and where is the shadow?

"7 He means that Falstaff is too

Astington tells us that Falstaff cannot be “natural.
exaggerated to be in an everyday life. By the same analogy, we can say that Shylock is
too typical a Jew with his nose and costume to be believed as lifelike. His way of
behavior in the play, his eagerness for money, his seriousness, severe strictness, and no
smiles, all indicate that he is just ‘typical.” This typicality makes this world of Venice
as a fiction. Venice itself was a fiction for most of the Elizabethan Londoners. Very
few have been to Venice. We may remember an episode of Shakespeare mistaking
Bohemia as a coastal country. Similarly, London citizens would have easily been
cheated if they were told that Venice is an inland city. Shakespeare himself did not
visit Venice or other Italian cities in his lifetime.

It is usually said that Belmont is a dream world compared with Venice, which is, as
many critics admit, an everyday society. But for me, Venice with this typical Jew is no
more dreamlike than Belmont. Shylock is a ‘caricature,” if 1 could use the term
Astington applied for Falstaff. There is no seriousness in a caricature. His scenario

becomes a comedy, not a tragedy.

It is often said that when an actor plays in the locus, a playing area, he is taken as a
character in the play world itself, but when he comes to the front and faces the audience
in the platea where Hamlet soliloquies, his identity (as an actor) is revealed to the
audience and they have great fun. We can imagine that the real thrill of watching a
play occurs in the platea, where we can detect who the actor actually is, especially when
they are disguised under unfamiliar costumes. It is said that just a glance at Tarlton
sticking his head out of the curtain made people laugh: *. . . how the first sight of his

17 1bid., 19.
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face alone, peeping through the hangings at the back of the stage, could start people
”18

laughing. Also, Astington writes: “It needs only a certain movement of the face or

"9 Here we can see a hint as to the

intonation of the voice for us to begin to laugh . . .
identity of an actor.

When an actor is playing in the locus, it is our unacknowledged consent that we
should not reveal his identity. He is Shylock, Hamlet, or Lear, any character in a play
but he is not Richard Burbage himself, and we should not talk about who he is himself.
But when he comes to the front and talks to the audience in his own voice, we are
relieved to look at the actor himself and enjoy the disclosure of his true identity, that is,
we are free to share the secret with each other and in that we feel a kind of catharsis.
This can be done, for example, when Hamlet soliloquizes. We are feeling that the
actor himself is talking to us, and at that moment, we are feeling Stanislavski’s effect to
the full. The actor and the character become one.

If we talk about Shylock’s disguise, we should keep this in mind.  Shylock mainly
resides in the play world (locus), and he doesn’t come often to the front, except when he
makes his “Hath not a Jew eyes” speech. Here, Shylock is talking as a general Jew, or

we can say that he is talking as a representative of the human race.

At the end of Shakespeare’s Opposites, Gurr uses the word “disguise” many times.
One of them concerns the London Mayor Roger Oatley, who is described as the
“antithesis of Simon Eyre” in Dekker’s citizen play. Gurr wrote, “The figure of Oatley
was Dekker’s thin disguise for the citizen who had been London’s Lord Mayor in
1594-95, Sir John Spencer” (Opposites, 179, emphasis mine).

Many London citizens of the time hated Spencer because he objected to theatres and
plays, and he was too strict in his way of challenging their tastes for entertainment.
Gurr writes, “Spencer’s acquisitiveness made him the antithesis of Simon Eyre.” We
could easily suppose a similarity between him and Shylock. They are both covetous.
They are unpopular among citizens. Spencer refused, like Oatley in Dekker’s play, to
marry his daughter Elizabeth to her devoted lover, who escaped from the confinement in
a washing basket, just like Falstaff.

18 Andrew Gurr, Playgoing in Shakespeare’s London (Cambridge, 2004), 153.
19 Actors and Acting in Shakespeare’s Time, 121.
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Everything on stage should be used for good reasons. Everything is used for the
sake of performance. Baskets, disguise and costumes were used to hide something on
the Elizabethan stage.  The audience’s curiosity was to reveal something beneath the
disguise.

In Venice, no blood is shed, but the crime is sure to be revealed.
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