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The drawing series “Schlegelkeller” of Karl Schwesig:
The background of the production and the history of the reception of his works

Noda, Yubii

Abstract

Karl Schwesig (1898-1955) was an artist who played an active part in “Das Junge Rheinland”
in the 1920’s. He was a member of the German Communist Party (KPD) in 1932 and was
arrested by the SA in 1933 where he suffered terrible torture. In this article | focused on a set of
his drawings “Schlegelkeller” in which he expressed his experiences in 1935-1936, after his
release from prison.

One part of my study of Schwesig, analyzes other researchers’ material on the circumstances
of his activities in the Nazi era based on the manuscripts. This researcher put forth several new
analyses of his works because up to now there are so few. For that reason, | focused on the
composition and background of the series “Schlegelkeller”. | compared the drawings with works
of Francisco de Goya, Otto Dix and Peter Ludwigs, all artists who suffered physically and
mentally during wartime or the Nazi era. As a result, | considered the significance of the pictures
as a record and accusation of the crimes committed against Schwesig. In addition, by examining
the history of Schwesig's works, | looked at the present significance of viewing such works.
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1 Karl Schwesig (1898-1955), Gemalde-Aquarelle-Graphiken-Dokumente, hrsg. von der Galerie Remmert und
Barth, Dusseldorf 1981; Karl Schwesig, Schlegelkeller, hrsg. von der Galerie Remmert und Barth,
Dusseldorf/Berlin 1983; Karl Schwesig. Leben und Werk, Ausst.-Kat. Stadtmuseum Landeshauptstadt Disseldorf,
Stadtische Galerie SchloBR Oberhausen, Alte Synagoge Essen, 1984/1985; Karl Schwesig 1898-1955, Ausst.-Kat.
Goethe-Institut Briissel, 1986; Karl Schwesig Ausgewéhlte Werke 1920-1955, hrsg. von der Galerie Remmert und
Barth, Dusseldorf 1988; Der Dusseldorfer Maler Karl Schwesig und der politische Widerstand um die
,.Germania‘ - Brotfabrik 1933-1935, hrsg.von dem Traumpalast e.V., Bonn 1989; Karl Schwesig ~ (1898-
1955) - Bilder aus der Haft- und Emigrationszeit, Ausst.-Kat. Mahn- und Gedenkstatte Steinwache Dortmund,
2000/2001; “Karl Schwesig  (1898-1955) - Bilder aus der Haft und Emigrationszeit. Ausstellung in der
Mahn- und Gedenkstatte Steinwache Dortmund, 1. Oktober 2000 - 31. Januar 2001”, in: Archivpflege in
Westfalen und Lippe, H. 53, Okt. 2000, Miinster, S. 42-44; Karl Schwesig, hrsg. von Jérg Loskill, Essen 2008;
Anpassung - Uberleben - Widerstand. Kiinstler im Nationalsozialismus, Ausst.-Kat. Stadtmuseum Miinster,
Lippisches Landesmuseum Detmold, Erinnerungs- und Gedenkstétte Wewelsburg 1933-1945, Stédtische Galerie
Iserlohn, Museen der Stadt Liidenscheid, Kunstmuseum Wilhelm-Morgner-Haus Soest, 2013/2014; Klaus
Kdsters, Geschichtsbilder. Deutsche Geschichte im Spiegel der Kunst, Miinster 2014; Willa M. Johnson, Kirk A.
Johnson, “Karl Schwesig’s Schlegelkeller: Anatomy of a Rejected Warning of Prewar Violence at LIFE
Magazine”, in: International Journal of Politics, Culture and Society, March 2017, Vol. 30, Issue 1, pp. 1-22.
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S.9-22; WHAEE [FTFREHUZEBITD [FEEXTA4 70 M OEFEZHBOEFRIEENSWT) THE
BEMgE] (AISMEE NS LM E) 45 33 SR, 2016 4=, 77-89 H, = Z TIX 77-79 &
S,



BH HEER

BORLEREEDOTTTFARNHZML TN, a2V z—X 0 bidETETH
BRI AR D, THE T AT M ROV — T 4 B AR~ T 4 T A«
WY a—m e LT g NV AR T T A GBEIR) O —v s T X —
Ny, Ty A7V —hTayr<wy, HETERENZONTF VL I T =T
T, HECEEEBRO T VT H S - TR T L4z, 1930 4EICHRFEW R
DEMFICE D [ RA Y HEmER=irzd | (Assoziation Revolutiondrer Bildender
Kiinstlter Deutschlands: ASSO) & = w &L KL 7 XE DL S FIFITi 53, % LT 1932
FEIZIE, Uy A~ VIERERRICRTR O X O R ER A F o 12 S5IE = by 7
HTEITHoTL I varv=—X b b FHERITAR LT,
ZLT19334, 1 HND 7 AT THF AL L 5 AR N2k 5, 372
bbb, 1H30H, & FT—WNHEKSL, 2 H4 B, KRHERESCTHR - £#208HO
HIBR, 2 H 27 B, EE@EEHAEGEZORA TREEERE BT 57200 KK
fHA ) CEAMEOEIL, 3 A5 H, i3, 3 A 23 H, SHRLIEIC L sEa Ok
21k & BOE OPERR, HPEER OBE ISRV CTHERER OIFEEEIE . thidid - F Rk
INEND 0 ERERL S, 7H 14 B, #Fitixsriziibik, 2T RA YV IixFI5%
D—RER L Ip 0Tz, TF RITEEHN S O L WEPUSHE Y, Z D f b iRz
PUEEN 2 B L7 ONLER B TH o725, L LR oL OmBR T O, B
L7ZBOERIZ i RITIE E A EDILD Z R o7, FRUICKH L TFHFTFANHE LU=
ONERFEF LK ERZZ2EE Lz TRIELEZZDiET 57200 KKEES] Th
Bo ZHUTED Ty A < VEBBIEES LW - AHMEL RS BEERFEE Y5
D) EIE L, 28 LT dEREE [RERHR) EHL TG X RUERICHET 5 =
&L FE TR DB T O & B E 7 T T MBURGI OfELZ B L7=D ThH 58 Z DR

3 Vgl. Ulrich Krempel, ©,,1000 Jahre Atlantic Schwesig* Karl Schwesig im Dusseldorf der 20er Jahre”, in: Karl
Schwesig. Leben und Werk, a.a.0., Anm. 1, S. 9-16, hier S. 15. 5 2. |% 1928 ‘F 2NN B EiF H vz~ L
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Berlin1998,S.246 (VA NTH 7 « U v 3= [HmslcdE T FALHET 2 FFE LM
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1 vgl. “Karl Schwesig 1898-1955”, in: Karl Schwesig  (1898-1955) - Bilder aus der Haft- und
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13 “Daten zur Lebens- und Werkgeschichte”, in: Schlegelkeller, a.a.0., Anm. 1, S. 137-151, hier S. 147.

14 Schwesig, Schlegelkeller, a.a.0., Anm. 1.
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16 Annette Baumeister, “Verfolgung und Widerstand 1933-1935", in: Karl Schwesig. Leben und Werk, a.a.O.,
Anm. 1, S. 57-76, hier S. 61.
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Unbelieving Believers
--Representation of Wounds on Shakespearean Stage--

Fumiyuki NARUSHIMA
Abstract

In this paper, | deal with some problems concerning stage business when
the actors are wounded on Shakespearean stage. As we do not hurt real actors, we
rely on animal blood, cloth to cover bodies, prostheses or other artificial
equipment on modern stages. But this kind of performing was not needed on the
Elizabethan stages.

Because they attended churches, Elizabethan London citizens easily
believed that Christ’s body resided inside bread and were able to see things that
really did not exist. This kind of life style affected them when they were seeing
plays.

Wounded Lavinia, Edgar, and Coriolanus are actually in front of us on
stage, but their identities are hidden together with their wounds deep inside their
bodies. Using Ogai Mori’s and Yasumasa Okamoto’s theories, | try to reveal
some of the mysteries of Shakespearean characters’ subjectivity.
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In this respect we can connect Shakespeare’s distrust of his poetry’s
transformative character to Reformation quarrels over Catholic doctrine,
including the role of Mary and the transubstantiated Eucharist, the latter of
which scholars such as Gallagher, Greenblatt, and Beckwith argue is central to
understanding the development of early modern skepticism.?
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EREGDEBEL T, BRx2EERBZ2OND, B L ICKRE 2
EMT DO R o BEOHADOHERB OMIZ, EEHBIGORBBEL Y = A
JAETHHEOWREREBER TH-72EA I,

HHINZ2 W7 RAD (L) Ko x o) 5%, #Ril(cognition)
O [ % & Tr, Shakespeare Survey 6724 (2014) T KN @ 78 ik o [ (2 fit

* AIHBE. 95 H.
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% D%, Arthur F. Kinney THh 5, AMOKMIERE (M) 2855 25 O N,
B MERFOLAHMWERICET HHBE THL Z LI, FEEHE N
HEAIIRMCEMEE X T 5, WEOPRMITAE T 5 EERITEE % E
FT 5, 0N TWbHEBET, WEkix, BMEBBFTEIMNHTH D &V D 1AL
BT Tholed, REFTRBRIEBENORELHTND E WD HFIENE
., XD EWRAT, v~ 7 _XRADER Efeark W\ ) JEE T - TITZ 9 &
THmMILTHDH, 10

D, ~7 RXRADRAEN T F—DLEEIZHOWT, KinneylZ & = 9
Mo ZH—DLXFEBIZ LI N (RE) 1T, BhobEVEHLODOGR
EROTLEI., EWVH DT,

The most incendiary part of this scene of cognitive breakdown (but which has
often gone unremarked by critics) is that, in their distracted fantasy, Macbeth and
his wife (‘This is the air-drawn dagger which you said / Led you to Duncan’;
‘when the brains were out, then the man would die’) publicly confess to their
conspiracies with murder. The scene concludes with their startling ignorance.

Lady Macbeth. You lack the season of all natures, sleep.
Macbeth. Come, we’ll to sleep. My strange and self-abuse

Is the initiate fear that wants hard use

We are yet but young in deed. (3.4.140-4)1!

ZZIBWT, Kinney NIRRT A L5 . T IZH0 0Em) %, %
FEBLARV, DLA, SALOFEE, HRICHRN, REHOHY
RV EIICEDbRD, b A A fear LI EETH - T K97,
PERHEEERICHE IR TR, EEO ] 2~ 7 XRZ2AOHPIZERD 72V IS
WZIFAT 720, UhdEs, ENED b boMWET, LD X 5 MR
WY Lo, T2bb, Tobn T EEHEEICEE 2\, b o EEE LA
FHIEALAVWERN] LWVWol 7L —X 7 nA~LRA My 7T, 203
FHIZDEEZMENEEF IR N — IR FRHRICE 20, >F 0 3.

10 “Re-cognizing Shakespearian Tragedy,” Shakespeare Survey, 67 (2014), pp. 221-34.
1 1bid., p. 226.
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COBHOTEE T, MAOSH LI~ 7 RXRARANORMBOERED L H 72|
BEMEEZEDICELEDE TR, LKL DD,

EOT—rv 0BG AN LY TEE| IZELS, EO—r0F0 NMNRN
ZH TR, EHBT 201, HBLETHEEDL LEIMFFFOEBICER
bivd, ZNoz2 YW+ o2MEBHT. FRICEBVITO LN TV D ARt R
DIEFEHRL N2V, ZOHmOLGE, THECBEZRW] LT L7 X220
WS o, (fearlZEd 5N TS EE X DKinneyD FEHEIC L 02 0b 5
T TBEEGE 2ELUAS ET2HoBREZECIZT ., RADOK
MOX ) RBAEBRVLIESITI Do TIRY, SELZLRICHE > TS AM
DREMAIRAEIL 2 D OFER TREIBEH TIXR W, &WnWH Z LI/ b, Kinney
ES DRI

‘Fear makes our imagination conceive what it list’, Burton writes. *“Many men are
troubled with future events, fore-knowledge of their fortunes, destinies’ (228).
The next time we see Macbeth he is alone, swiftly making his way to the weird
sisters, now in a cave before a burning cauldron. With them he will “conjure’
(4.1.66), that is, conspire. He wants information; he wants control; he wants the
total annihilation of the enemy beginning with the supposed next in line to
elected succession, Macduff, Thane of Fife, and his family (4.1.166-9).
Macbeth’s steadfast fear counters Macduff’s more southerly flight into England;
‘do not fear. Scotland hath foisons to fill up our will / Of your mere own’
(4.3.88-90).12

(Kinney® i Tix,) T#h ) (fear) & W H EIFIC KB &, Mfd TE 20N
WENOBAL, TOHKOMHADT=DITE L DO HE ~# L ~ 7 X203,
TICHMEMHWOZEFICH D, FELEKEIZ, NODITIEBY LTV, KM
EHMEMIIK —ETH D,

Kinney O ffa > TWLRB OO & 2%, wEMIZ, ~ 7 XRZ2ADF78 %2, H
PR 22D OBRSH L TNWDZ ETHD, Hom< . RIMOETILE IR
LTBERNL, TOANENSNTWRVDOTE, NEIIFEENFRME R - RIF
HOMBFIZEFELTWDLDREL, TORAL2TENLLRB A28 D O TiX
. MEABDRBIELEETEND ERBFB LI FREITHR S, &TIE,
BB IC~ 7 X ZAOEHDN (b5 WIIEEY =4 7 AT OEE Lo/

12 |bid., p. 226.
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BMTbH o0, BHEEEEZTERT 20T AR LIS, AL (AS5TY
5, Db RWEORET) EITTHEMRT LG50, KEEHBFTILDH
Do MANBRD LT, TERAITHEDS SNBFEXIZEITETL T &
EDRTTMN, FHRIZEIW

VAL AT 2AOELEBEORBIC OV TH S DX, Cynthia Marshall
Thd, ki, Blxkrnal) A LA F208% (HE Lo) 5% LR
NHERFBLTWVWSE, EE3oTWE, TZIHDHDIT, STmoDy Y, ©DFY
REOERFENEEOEZZ T TRV, LWHEMB EOoE#KE, =V 4L
AT APEBROEEZOTRLICLE> ET2FTT7T7 407 LOER (DWW
EARETT) LoMoREETHDLH, 13

The disruption of created illusion that occurs when an audience “knows” a
wound is illusory but “believes” in it as real can serve to promote theatrical
construction of character, by challenging the audience’s involvement and
requiring it to paper over gaps in the presented subject. *

VA VLA FTANREEZRHERIC TRERLNEIR W] EROTE-DF, v
A7 AETORAMETHYY, HHTHY, R VX —Z7 TR N2,
VA AT IREDOHFETMEHGALEDO THA I N, TO— HIZEH
FEkER 2D, Thbb, YA 7 AEYTHIO [BRiEn) ©—f#T
»H 5,

In W. B. Worthen’s estimate, Shakespeare’s “interactive stage” thrived on
audience participation in the creation of character. Whereas modern American
theater has produced a theory of character that assumes ““truth,” interior fidelity,
subtextual vitality, character coherence, and so forth,” the theater of

13 “Wound-man: Coriolanus, Gender, and the Theatrical Construction of Interiority,” in
Feminist Readings of Early Modern Culture, Valerie Traub, M. Lindsay Kaplan and Dympna
Callaghan, eds. (Cambridge: Cambridge UP, 1996), pp. 93-118.

14 Ibid., p. 101.
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Shakespeare’s day assumed a diffuse and disrupted version of individual
character. *°

DFEV, TTy Rb—foO, KIS T 28— M X% 4 ©bookish7 FF
REEF/THY, MADF S L o7 TEFE] LT, BRIUAFOBEEEED
FHCAHTE LR BR D T2 FICBIG M 2 O TWIZ B2 - 7o D Tk
VW7, disrupted (JRELL72) AMNBNEE CTH o ZKEROEME L TIT, £
DEIBRANHBEREL LTHBERTLI2TNPELVDOTIEZRWN, b
% . WortheniZ EF2 8 A o d1 ¢, ‘truth’(Zquotation 17 T, [E 3] ot
MERELLLOTIEZW, THE] TobO b E & HIZEN (£H)
TH5DLITTH D,

Lukas Erneb Rtk 2 f5fii A2 L. Ongz sl L T 5,

The above analyses of Hamlet and Henry V have shown that the short, theatrical
texts repeatedly flatten out the complex “life-like” characters of the long literary
texts, turning ambiguous figures, whose “motivations” can and have been
subjected to extensive analysis into “mere types,” the villainous king, the loyal
mother Gertrude, or, in Henry V, the successful warrior king. This difference in
characterization is best understood not in qualitative terms, equating “life-like”
with “good” and “types” with “bad.” Rather, it seems useful to understand the
difference in characterization between the long and short texts of Shakespeare’s
plays as resulting from the respective media for which they were designed. As
Ong put it:

The modern reader has typically understood effective “characterization” in
narrative or drama as the production of the “round” character, to use E. M.
Forster’s term . . . the character that “has the incalculability of life about it.”
Opposed to the “round” character is the “flat” character, the type of character
that never surprises the reader but, rather, delights by fulfilling expectations
copiously. We know now that the type “heavy” (or “flat”) character derives
originally from primary oral narrative, which can provide characters of no other
kind.®

15 1bid., p. 101.
16 Lukas Erne, Shakespeare as Literary Dramatist (Cambridge: Cambridge UP, 2003), p. 241.
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Erne?’life-like & FEOY, Ong2lroundE R L7 ¥ A4 7 Z 2 DRBEHA DS 5 T
YEEN THY., HHLEWRTESNME  cBEEMEZFEHEOOTHAI, Th
2| flatTheavyZetypell 3B\ A UV U U SHLERENH H DT,
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RRIC Y 2 A VAT 2RITITAEOLIERTHR LIZESE XD, RER
b, TZIWBBELEE XY T IV X —DORERFERDD =B, bix
L. bivbividbookish7e v = A 7 AT 2T TH MORBE 2D,
ZL T, BEEBEROXRF Yy T/ X — XA T IFHETELRD, FFROLEL W
5 THESRHEE) REDOEE, URTO, = VXX ES LOBHBHRF ¥ T
7 A2 —HHE WS THEHEHEGE ICEFT 201, ZALBEATLH D,
Flo, AT REFEROND LR,

ZO XD AR TIE. MK, locus platead FEE NI EIC 22 B, Weimannd
EFLIZX O, BEICIT W, illusionZ & F 72 plateall 1d T&#FE ] L0\ )
ANBFIEL, T8 Rt Z2ERoF DlocusiZix ¥ x 77 &% —|
WAFET D, Y

Worthen observes that “epilogues, soliloquies, and various versions of direct
address to the audience imply” that ‘“character’ in the Renaissance may have
been a more collaborative or even collusive activity, one in which the seam

between actor and character may well have been visible . . .8

BE~DMEOEPITRRT LI, BELEXFY T 72 —0 [HEWVE | 1XYE
DEERIZITBICR 2T, a VA LA F20EIT, 25 L-8BE LKL
mEOFEEREOR B RO TH 5,

17 Robert Weimann, Shakespeare and the Popular Tradition in the Theater, ed. by Robert
Schwartz (Baltimore: Johns Hopkins UP, 1987), p. 212.

8 Erne, p. 101.
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Worthen® 3L % T, character& RS AL TW D D, locusiZAF{ET D2 X&)
BN OBRG AN ELTO &) THYH ., &K&FEO 1F] HHTLE 5 platea
o T&E) L3 —®EzE L T iEde,

LrL, aVF LA FA0EoHAWE ZAF., BEIS /R 2L
Ko T, . 2> TCEFDODEBEOHEEEREN -T2 2 7V AETOFWTH D,
CGTHMMTEL, ExAE-BMICBEOEIIAE D, FEE L 2% H
DBV T LT, Lrl, B2 - BLFIBAEICHRROIKZ Rk
DL, I, [ZES]ICBTH, RSN TWVWDdEARALELOBAZRIDIK
ZOWT, BEETRM-> TS (EFE - -BHBHINTWD) R, @
Bl oThirtb i EEEKZE N T2, (BoEHY
Bl o4 Aoy —VITRERBE~OTE—LTHD,)

ZTDEIBE~NOY —E AL, ETCEHELNICLZWVWI LT D> T
W5, HERREZ S, (BT E T, BEEREWERT I MEOREICL D
TLYyUDEZFHN,) TXTOE Y M2 52TV NE | H&o B kit
MEIWETEDLZDLEFEUERE, LrL, BE EOEAROFEIXBE OE L
FHITEE T D,

If the actor playing Martius, that is, “feels” the pain from his hidden wounds, he
will do so only by way of his efforts to convince an audience. The viewer who
imagines the wounds completes the theatrical circuit and, in a certain sense,
creates the character by incorporating his or her thoughts and feelings; hence no
ready division separates the character’s consciousness from the viewer’s. Martius’
inner self could even be said to exist within individual audience members rather
than within the presenting actor, so that in the battle scenes, the pain of Martius’
wounds is felt primarily by the audience.'®

Zinb, aVAF VAT AODEEEHRICFYy T 7 X —2fEonT-&KEO—
BREEDLZMRNWT, M TPIEBEBEBRIIKAL., D50VIEREOET O HIK
WCETETDHILORAGLHM T I ENLE RO THD, a2t L AT
ADBIIHEDOHFIEZDO DO THDL, T LT, REATWHZ LiZL-
T > T 2B IFZOEO LB RO THL, BEOIICI T BN
Hal (M) 2REB VW2 EIkoT, alVF b A F2ZARBELTWSE

19 1bid., pp. 107-8.
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X, BEOLONEIZHIT b=t - LmEEi a2 ESE T 5,
b, XU AFOEIED X H @@%%’ L. Bl&EIXIH D EWRT,
VA VLA T RAOEEEZZITHIRIEEZRD D,

EHEEOBREDOEOMOF L LT, Titus Andronicus @ 7 7 1 =7 N2 1F

bbb, a2V AL AT AR, BHpOEEZOLRLICT 201k, 77 ¢
=7 OEIFRER W ERIFIC, INEEOERENE E#é%o#fkﬁé
Oi@%?ﬁ@i&%@%f%é MEOMEIEZICH DL, EHOEH
YD DT IZIIWV N No T, %ﬁﬁ@mﬁﬁbﬂf%to%®’k§¢
ERER 720 BEFEHOFIZINIHBIR> THDL L, B2 L2MEDL HT
K%, —HTIE, BLECHFLELLEV SO Z G TH 528, T IEBEITIZ
FAELZVWSD THHBEMICFEEZEFIND, 7V =T OEITRAZ
ThiEh b2 vonr?2edoa ) LA FR20gA L, EXSOEBICH
NhhidF%o, AEFER - ERoOBEHEOEZ ZHNL, V=47 A Y
TAF B OB EEOELE LT, TW0A~ABBOH D E 2 AT,

BillinglZWr 4" 2., 177 s =713, b2 b AR AMO EBEOELS
TIZ v, ) (“. .. Lavinia is not meant at all times to be a representation of
individual human subjectivity, . . .”)2 i 3% 7 5. TEE OB 7 % X M E,
M, ke L ToXy 72757 —13, BLROEE - B R CIXmiTEN
o TWBDH DT, ] (“Unfortunately, approaches to the presentation of
dramatic character that incorporate notions of performative intertextuality,
abstraction and character-as-metaphor are very much out of fashion in
contemporary theatrical and cinematic practice.”)??

(Rl 7 % 2 R &0, TituslTE T T 20vidEDHEARADIFHRZ . BLR O
ﬁ%ﬁﬁﬁbﬁ%w*k% BWESLEANRE —JEOMOEfE% LT
WEW D ERT, IR - BmEENICHEBRIERLEALNATE RV L EE
w42, 2oz b u, BillinglX, 1596FEDNY V7 R UHETOT TR

20 Christian Billing, “‘Though this be method, yet there is madness in’t’: Cutting Ovid’s
Tongue in Recent Stage and Film Performances of Titus Andronicus,” Shakespeare Survey, 69
(2016), pp. 58-78.

2L Ibid., p. 58.

22 |bid., p. 58.
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FEHEOIEANT., EE2HA->TH, FoTWVWARDT, ELZE LW (775
) LW HERE (HH) 2, 7T - bA (= KRT—) OHEITADSHTIC
fif 5 © 1%, GiulioPertileThH 5, = RFT—DABGIX, BEDO TR L WO I
WHEZEXICTNE., EREZRELE-VWALZDIC. fitozBlcg%EL T,
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23 1bid., p. 67.
24 “King Lear and the Uses of Mortification” in Shakespeare Quarterly, 67 (2016), pp.

319-43.
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LT oMo ELS ol T RE L FOHRBITEB TR, flxiE, [=
2 A AN~OFR] —ERHORTUeDOFEICH D TkE) X, EED
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D, 7 MIEDE HRITITEAEHRAHEKLERDZZLICTE- T,
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ZZTHl X, BMMERE M ST 50T ) BEN., AR T
HBHEWVWIFEOPRIZERLZHD ETHIE, LA, HELADOH E D MK
REROTHERIZERENED EWVWIBZLFETH D L, PertilelZii <, 28

S HIZHET T, Vulnerablek X, o< LRI, o002 E b L
TW7=. & PertilelxE 9,

As James Kuzner reminds us, in early modern English “vulnerable” could
mean not only “‘susceptible of receiving wounds,” but also ‘wounding’ or
‘having power to wound.’” 30

(L) DFF > T Dvulnerabletk & X, 774 hDFH &2 AHDIEHEM
DI S AL L2 Ls . (T b, Bl & v ) Bnwo FRZELSERIE

25 |pid., p. 323.
26 |bid., p. 324.
27 |bid., p. 326.
28 |bid., p. 328, n.29.
29 |pid., p. 322.
30 Ibid., p.334, n.42.
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The Storm at Sea® H T, Christopher PyelZ, ¥ © > F® [8 7 »J L B
TrohREa k] 2R BT, ZFZICENLIHOTORERIZONVT, F
UJAMDOR DA LT RIS, AIE2LOF Y X OB ZIER
FH&EHFTRL, SHIRICASRDLIENWI Frakz L Tnd i,
33
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DFOEMEDO XD RBHRMEZ R 5 D7,
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31 |pid., p.329.

S2HEFARK O Homo Sacer DX — RX—= Ny J ORWITT Vv a by YDV AL =TT v %
MERIZLTWD, TTFENOHNCEFTZELS Z LT, (NAZEI BENEL L EH
WORBFTIZE L T.) x> THERERBEE A IEY{L TE % sacred 2 fF1E & I E I KB
T57 YA bbb, Giorgio Agamben, Homo Sacer, trans. Daniel Heller-Roazen
(Stanford, CA: Stanford UP, 1995).

33 Christopher Pye, The Storm at Sea (New York: Fordham UP, 2015), pp. 37 ff.

34 1bid., pp. 105 ff.
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“What’s interesting ideologically speaking is the relation between that
attenuation of reference and the luridly theatricalized scene to which the play in
some privileged sense fails to refer at the close.”3®
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35 1bid., pp. 121-22.
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Against the more conventional idea that ghosts return from the past,
Derrida argues that ghosts “come back,” paradoxically, “from the future” in
order to rectify a fault “of time and of the times” (120).
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39 Courtney Lehmann, Shakespeare Remains (Ithaca, NY: Cornell UP, 2002), p.93, n.10.
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